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RECONSTRUCTION OF THE PAST IN THE WORKS OF 
QURRATULAIN HYDER 

 

Dr. Pankajkumar Solanki 
 

Abstract 
 

Writers have always had a fascination for history and employ historical aspects in their works 
as well, knowingly or unknowingly. They attempt to convey the spirit, manners, and social 
conditions of their time. And Qurratulain Hyder is not an exception. The majority of her 
works deal with India and its history. All of Qurratulain Hyder's wonderful works addressed a 
collection of experiences with a small amount of heartfelt substance. She takes the content 
from the past and uses it in her novels with imaginative reconstruction. The present paper 
deals with the reconstruction of the past reflected in Qurratulain Hyder’s well-known works 
like River of Fire, Fireflies in the Mist, and My Temples too. This is a qualitative research 
work based on the content and textual analysis of selected novels of Hyder. The aim is to 
enquire into the ways how Hyder has incorporated the process by which she reconstructed or 
recreated history in her novels. 
 
Key Words: Reconstruction of the past, historiography, time, memories, India, historical 
imagination 
 
Introduction: 

“The key conclusion is that writers place history in the service of the story. The 
type of story is critical to how history is used in fiction, and the nature of the 
writer’s interest in the story influences the type of the story chosen” 

-History and Fiction by Gillian Polack 
History is an inevitable part of literature. Writers collect the facts or materials from the past 
and use them in their content with their imagination. This combination of history and fiction 
makes a beautiful work of art. Hyder, one of the well-known important writers has mastery in 
this. Hyder is said to have drawn significantly on history for the material of her fiction, and 
one can see the importance and coherence of history in her work. Her ability to transform 
historical narratives and archive records into creative fiction is just astounding. Thus, 
accordingly in Hyder's fiction, the past is inextricably tied to the present, and history is 
eternally continuous. She deals with fictional characters placing them in the events that 
happened in the past. William Ray has rightly said about the novels about the past that, 

“Fiction, from being the source of amusement and pleasure, has evolved as an 
important vehicle for representing contemporary social reality, and even 
shaping that reality” 

4646 11
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Hyder lived through the trauma of the Partition violent clashes witnessed first-hand, but 
besides her personal experiences of communal hatred and loss, her works demonstrate that 
she continued to uphold the values of the subcontinent's syncretic Indo-Muslim cultural 
heritage.Hyder showed a strong preference for experimental and experiential writing. Hyder 
investigated philosophical ideas, cultural mores, customs, and traditions in language and form 
that were inventive expansions of the available and accepted, locating her books in history. 
Her historical consciousness in her works occasionally argues that people should let go of 
their sense of slavery and embrace modernity. Fictional works can be another strength that 
aids in the discovery and re-discovery of our history. In a way, she creates a different kind of 
world which is a fine topic to discuss. 
 
River of Fire: 
River of Fireis a transcreation of Aag Ka Dariya and her magnum opus, which is a landmark 
novel that explores the vast sweep of time and history. The story of River of Fire runs parallel 
to Indian history. The novel is episodic in nature. Hyder chooses the selected periods of 
Indian history for this novel. The novel covers avast area of Indian history. i.e., from the 4th 
century B.C.E. to the post-colonial erawhich is almost 2500 years. Hyder has created a 
beautiful imaginative world with reconstructed events of the past. Her narrative depicts man 
not in a ‘moment’ of history, but in history itself. Man is depicted as a focal figure in 
indefinite isolation, wandering through various historical periods in search of self-awareness 
and enlightenment. Hyder follows a man on his quest to comprehend his surroundings. Time, 
she argues, is destructive and, like sadness, kills but does not die. By the end, all of the 
characters are burdened with regrets, yet they all want to go on and escape the past. The 
characters believe they are travelling to the future, but Hyder points out that none of them 
reaches the shore. Time is stuck indefinitely between two opposing coastlines. She believes 
in looking to both the past and the future. 
River of Fire has four identical stories set on the subcontinent throughout several periods of 
history: the 4th century B.C., the late 15th and early 16th centuries, the end of the 18th and the 
entire 19th centuries, and the post-Partition era. The novel’s three main characters, Gautam 
Neelambar, Champak/Champa, and Hari Shankar, who are reincarnated in many ages, and 
other characters who join them along the way, such as Kamaluddin from the Sultanate period 
and Cyril from the East India Company period, flow along with the ‘river of fire’, century 
after century, birth after birth, creating an enormous canvas of spatiotemporal 
consciousness.Hydar employs the river as a metaphor I time in this outstanding novel. The 
passage of time has sped up significantly. Because time never dies, it transforms in a way that 
is not bound by the life-death cycle. 
Fireflies in the Mist: 
Qurratulain Hyder’s translation of her Urdu book Aakhir-e-Shab KeHamsafar, Fireflies in the 
Mist, spans East Bengal’s history from the period of the nationalist movement against the 
British to the foundation of East Pakistan and eventually Bangladeshi independence. The 
shift in tone from the idealism of the first two parts to the bitterness and despair of the third 
part was the most intriguing aspect of Fireflies in the Mist. The first and second parts cover 
the years 1939 through 1943. Deepali and Rehan are enthusiastic about the future of an 
independent India because the Quit India campaign is in full swing. Because all Bengalis 
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share the same culture, Deepali feels that partition is unnecessary. Rehan believes that India 
would have a socialist government after independence, and Pakistan will be a socialist 
democracy as well. They both think that independence would provide the oppressed people 
with a brighter future. However, in Part 3 of the novel, which spans the years after the 
foundation of the United Nations in 1950. 
The majority of the novel takes place in Dacca (now Dhaka, Bangladesh's capital) in the 
years leading up to and during WWII. The majority of the principal protagonists are young 
women in their early to mid-twenties, who are of marriageable age but have not yet married, 
and who live at a time of considerable change. Anti-colonial and pro-independence voices 
were becoming stronger across India, but Bengal was even more divided than the rest of the 
nation, with many the Bengalis debating whether their allegiance should be to their Bengali 
history or their Islamic (or Hindu) background. 
Hyder explains the arguments for and against Partition through the dialogue between Deepali 
and the Nawab, without remarking on which side was correct. The Nawab, we understand, 
does not seek a separate Pakistan to exclude Hindus, but rather because he believes Indian 
Muslims have been undervalued and even oppressed. It’s also worth noting that, under his 
vision of Pakistan, Deepali, although being Hindu, would be treated equally as a citizen. 
My Temples,Too: 
My Temples,Too painted a realistic image of partition and its consequences, primarily in the 
context of Lucknow in the pre-and post-independence periods. The story of this novel begins 
with a depiction of a pre-independence Indian province. In the beginning, a young budding 
poetess named Shohaila Rehaman is introduced, who informs the protagonist Rajkumari 
Rakshanda Begum about her return from Iran. Dr. Salim, a self-made guy, and army doctor is 
also introduced as a normal-minded individual. Many colourful personalities from many 
strata of current life appear in the narrative. The novel’s first half takes place in a unified 
India, while the second half takes place after the partition. 
My Temples, Too is a story about Partition that takes into account the nationalist politics that 
surrounded it as well as the impact that this governmental choice had on ordinary people’s 
lives. The story gives readers a glimpse of India before independence, framed by two 
opposing nationalist ideologies. Rakshanda and her group, for example, were anti-British and 
fervently believed in Hindu-Muslim unification. They published essays in their monthly 
journal, The New Era, advocating for liberalism, Hindu-Muslim harmony, and social change, 
frequently referencing Gandhi and Nehru. 
However, there existed another type of nationalism and nationalists who advocated for the 
foundation of a separate country. They loathed colonial control as much as they despised 
colonialism, but they did not believe in the coexistence of Muslims and Hindus in India. 
Instead, they backed the construction of Pakistan as a separate country for Muslims, believing 
in the Two-Nation Theory. In the story, the characters Syed Iftikhar Ali and Rahmatullah 
Khan symbolize this nationalist group. 
Toward the conclusion of the narrative, community violence in the country reaches terrifying 
heights, and the novel’s characters are directly impacted. When individuals reject the 
country’s centuries-old realities of diversity and peaceful coexistence in favour of politically 
motivated processes of exclusion, othering, and community distrust, Hyder explains what 
occurs. In scholastic societies and book reading groups, My Temples, Too has yet to achieve 
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the attention it deserves. Nevertheless, it is an essential literary account of Partition and 
twentieth-century Indian nationalist sentiments. 
 

Conclusion: 
Hyder, using the facts of life as inspiration, incorporates components of reality into imagery 
events, blurring the line between historical-real and imagery-unreal. She emphasizes the 
significance of context. The precise historical, geographic, and social factors combine to 
complete a real or fictitious character. She gets to influence the lives of others while also 
being influenced by them. In doing so, he becomes practical, integrated, as well as a 
continuous change of history. Hyder takes us on a rollercoaster journey through history, 
literature, culture, and geography. It leaves you haunted and mesmerized at the same time. 
The vivid writing of the writer brings alive the events and characters to an extent that we get 
attached to them. Besides being a pleasurable read it also offers the opportunity to gain 
different perspectives on the Indian history of the freedom movement and the wars that 
followed. 
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સામાƛય ર�તે ȩુȵુ ં એટɀુ ં સોȵુ ં કહ°વાȱુ ં એ કહ°વત પાછળનો Ʌરૂ એવો લાગે ક° નɂુ ં
િપĂળȵુ ંલાગે અને આ લાગણી ĥવનના દર°ક પાસા માટ° અȵભુવતી હોય છે. આȐ ભારત ની 
િશëણ ̆ણાલી િવશે વાત કરવાનો આશય છે. 

ઋિષ પરંપરા જયાર° અ�ƨતƗવમા ંહતી Ɨયાર° શાળાઓ, કોલજેો ક° મહાિવČાલયો અ�ƨતƗવમા ં
ન હતા. પરંȱ ુઆ̒મો જ આ બધી ગરજ સારતા હતા.આ̒મો,ȤȿુુȢુળો આચાયҴ Ȣુલપિતઓ સાચા 
અથ½મા ં માનવને ઘડનારા િશƣપીઓ હતા.િવČાધામોઆજની Ȑમ ઘҭઘા�ટયા વાતાવરણમા ં ન 
હતા.પરંȱ ુનગરની બહાર અથવા અરƖયમા ંશાતં ƨથળે હતા અને આવા વન̒ી વƍચે જન̒ી ના 
િનમા½ણ માટ° ભરȶરુ ̆યાસ થતા. તે ̆ાચીનકાળમા ંȤĮુȢુળ અથવા આ̒મથી જ િવƉયાત હતા. આ 
ȤĮુȢુળ ની િશëણ ƥયવƨથા સૌને મ ં́ ȺƊુધ કર° દ° તેવી હતી. સҪકડો િવધાથ�ઓ આરામથી રહ� શક° 
તે માટ° આવા િવČાƨથાનો અરƖયની આȩુબાȩુ અથવા તો નદ�સરોવર ક° ખેતીલાયક જમીન ની 
પાસે આકાર લેતા. આȩુ–બાȩુના ગામડા, નગરની ̆Ĥ તથા મોટા રાĤ ક° વેપાર�ની આિથ�ક 
મદદથી આવા આ̒મો ચાલતા હોવાથી તેમા ં ̆વશેની,ભણવાની ક° રહ°વાની ફ� િનઃɃƣુક હતી. 
પવ½ત, જગંલ, વનƨપિત, નદ� વગેર° Ȣુદરતી સપંદા નĥક રહ� િવĎાન ȤĮુ પાસંેથી તમામ િવČા, 
કલાઅને ìાન ને Ĥણી શકવાની અȵȢુૂળતા આ ȤĮુȢુળમા ંરહ°તી. ȤĮુȢુળોમા ંહĤરો ની સƉંયામા ં
ગાયો વગરે° પɃધુનો હતા. Ȑને ચરાવવા, દોહવા, સાફ સફાઈ કરવી તેȵુ ંરëણ-જતન કરɂુ ંએ 
િશƧયોની ̆િતબƚધતા હતી. આ̒મની અને આȩુબાȩુના ગામડાȵુ ં પɃધુનની ઉપલ�ƞધ 
ઘી,માખણ,દિધપદાથ½,ȳૂધ વગરે° િશƧયો માટ° ઉપયોગમા ંલવેાȱ ુ ંહȱ ુ.ં 

િશƧયોએ વહ°લા ઉઠɂુ,ં ના�હધોઈ ̆ાથ½ના કરવી, આ̒મોની સફાઈ કરવી યìોમાટ° યìકાƧઠ 
સિમધ લેવા જɂુ,ં રસોઈ કરવી, કપડા ધોવા, આ̒મના ંઅƛય કામો કરવા અન ેસાથ-ેસાથે ìાનાȒન 
કરɂુ ંવગેર° તેમની �દનચયા½ રહ°તી. 

એક સાથ ેહĤરોની સƉંયામા ંિશƧયો ƚયાન કર� શક°, જમી શક° તેવા Ʌુદંર ̆ાથ½નાખડં અને 
ભોજનાલયોની ƥયવƨથાઓ પણ હતી દર°ક િવČાથ�ન ેતેની કëા અને આવડત ̆માણે િશëણ મળ� 
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રહ° તવેા ̆યƗનો થતા.આવા ȤĮુȢુળો મામંા́ ̈ાěણ ક° ëિ́યને જ ̆વશે ȶરુતો ન હતો. અƛય 
ìાિત વશં ક° Ȣૂળના �જìાɅ ુિવČાથ�ને પણ તેનાકૌશƣય ̆માણે ક° આવડત ̆માણે ̆વેશ અપાતો. 

ઋƊવદેમા ંએવા એક િવČાથ�ȵુ ંવણ½ન છે Ȑના િપતા વૈČ અને માતા અનાજ દળતી ̒િમકા 
હતી. ઐતર°ય ̈ાěણના લેખક મ�હદાસ Ƀુ̃ માતાના ȶુ́  હતા. ઔષધ િવČાના Ĥણકાર ĥવક 
સાલાવતી નામની રાĤની દાસીના ȶુ́  હતા. 

આ ̆કારની િશëણƥયવƨથા ફકત ȶĮુષો માટ° જ હતી એɂ ુનથી પરંȱ ુĘીઓ પણ અનેક 
િવČા અને કલામા ં પારંગત હતી.વૈ�દક સા�હƗયના વણ½ન અȵસુાર Ęીઓ િશëણ ̆ાƜત કર� 
̈ěવા�હની ક° ઋિષકાની સìંા ̆ાƜતકરતી હતી. અિ́Ȣુલની અપાલા,ȸહૃƨપિતની ȶુ́ ી હોમા 
Ӕ�ગરા ઋિષ ની ȶુ́ ી વતી વગેર° Ęીઓ ઋƊવેદની ઋચાઓની Ĥણકાર તથા રચિયતા 
હતી.Ęીઓને સગંીત, ȵƗૃય Ȑવી લ�લત કળાઓȵુ ં િશëણ પણ Ęી અƚયાપક Ďારા આપવામા ં
આવȱુ ંપા�ણનીએ Ęી છા́ાવાસ અન ેતેની િશëણƥયવƨથાની વાત તેના ˴થંમા ંજણાવી છҪ કિવતા 
�ચ�કƗસા િવìાન Ȑવા િવષયોમાં Ęીઓ પણ િનƧણાત હતી. 
 ̆ાચીન િશëણ પćિતઓ 

આપણી ̆ાચીન િશëણ ̆ણાલીમા ંક°ટલીક ̆ણાલી િવિશƧટતાથી સȺƚૃધ હતી Ȑ ̆વત½માન 
સમજમા ં ƛȻનૂતા પામતી Ĥય છે. Ɨયારના ં Ȼગુમા ં ȤĮુȵુ ં ƨથાન સવҴપ�ર હȱુ ં અને િવČાનો 
આપનાર અને ˴હણ કરનાર બđે ȣબુ પિવ́ ગણવામા ંઆવતા ં न Ǒह £ानेन सǺशं पǒवğिमह 
ǒवƭत े Ɨયાર° ìાનને જ સૌથી પિવ́ ગણવામા ં આવȱુ.ં અને તેની અȺકુ ̒ેƧઠ પćિતઓ પણ 
હતી.ƨવાƚયાય મા ંƨવ અƚયાય ની સાથે સવ½ અƚયાય પણ ખરો. માનવ-માનવ વƍચે કશી ભેદક 
દ�વાલો નહોતી એટલા માટ° જ ȢૃƧણ-Ʌદુામાȵુ ં સહ અ�ƨતƗવ સભંવી શકȱ ુ ં અȩુ ½ન-
ȳુયҴધનઅĖƗથામા ંએક સાથે િવČા લઇ શકતા Ɨયાર° Ȥȿુુ સૌને સમાન ભાવે િવČાદાન કરતા.  

ǒवतरितगुǽ: Ĥा£े ǒवƭां यथैव तथा जडे 

न तु खलु तयो: £ाने शǒƠं करो×यपहǔÛत वा। 
उƣर राम चǐरतं ।।4।। 

કોણ ક°ટɀુ ં? ક°ɂુ ં? ˴હણ કર° છે તે િશƧય પર આધા�રત રહ°ȱ ુ ંઋષીઓ લગભગ ઉપદ°શો 
આપવાȵુ ંટાળતા Ɨયા ંȤȿુુની અથવા ઋિષની �દનચયા½ જ એવી હોય પોતાȵુ ંઆચરણ જ એટɀુ ં
̆ેરક હોય તેમના શƞદોનો ̆ભાવ જ એવો હોય ક° િશƧય તેમાથંી આપોઆપ જ ઘȰુ ં̆ાƜત કર� લે, 
શીખી લે.િવČાથ� સમ˴ ĥવન ĥવી શક° એવી Ʌસુવંાદ� ƥય�ƈતઓ પેદા કરવી 
એઋિષઓȵુસંવҴĂમ કાય½ હȱ ુ.ં 
સવંાદ :  

ȤĮુ અન ેિશƧય િવનય અને ĥìાસાȶણૂ½ સવંાદ કર� ìાનȵુ ંઉપાȒન કરતા અન ેશાĘાથ½ 
કર� એકબીĤ સામે પોતાના િવચારો આદાન--̆દાન કરના. મં́ ો, ˴થંો અને શાĘાથ½ કર� એકબીĤ 
સામે ìાન ગોƧઠ� કરતા Ȑવી ર�તે રામાયણ ના̆સગંમા ંરામ, લǛમણ અને અƛય િશƧયો વિશƧઠ 
ઋિષને ̆ĕ ȶછૂ�ને ìાન મેળવતા. આમ િશƧયોના સશંયને ȳૂર કરવામા ંઆવતા. 
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ƥયાƉયાનઃ-ȤĮુ ̆Ȣૃિતના સાિંđƚયમા ં વનƨપિત પɃ-ુપખંી ની વƍચે પોતાના િશƧયોને 
ĥવનના દર°કëે́ ȵુ ં ìાન કથન ક° ƥયાƉયાન પƚધિત Ďારા ̒ેƧઠ ર�ત ે િવČાપીરસતા. 
િન�દƚયાસન—મનન વગેર° પણ િશëણની ઉતમ પƚધિતઓ વૈ�દક કાળમા ̆ચ�લત હતી. 

વૈ�દક કાળમા ંઅƟયાસ˲મઃ- ̆ાચીનકાળમા ંઆપણે ભણીએ છ�એ તેવા તમામ િવષયો હતા 
પરંȱ ુ તે આપવાની પƚધિત થોડ� �ભđ હતી. भारते ĤितƵ े Ʈे सèंकृतं सèंकृितः तथा।̆ાચીન 
કાળથી બે વƨȱ ુભારત વષ½મા ં̆િત�Ƨઠત હતી એક સƨંȢૃત દ°વભાષા અને બીĥ  આપણીમહાન 
સƨંȢૃિત. Ɨયાર° ìાનની અને ƥયવહારની ભાષા સƨંȢૃત હતી. Ɨયારȵુ ં િશëણ ȶƨુતકલëી ન�હ� પણ 
ĥવનલëી હȱ ુ.ં 

યોગ, ̆ાણાયામ, મં́ ,તપ ƚયાન વગેર° Ďારા સવા¿ગીણ અને ƨવાƨƘયમય િશëણ પર ભાર 
Ⱥકૂવામાઆંવતો. વેદ,ઉપિનષદ,રામાયણ અને મહાભારત Ȑવા ˴થંોના ìાન ને ĥવનમા ંઉતાર� 
સƨંȢૃિતના રëણ અને િવકાસ માટ°ȵુ ંિશëણ અપાȱ ુ.ંȤĮુȢુળમા ંિવĎાન આચાય½ સાથે વેદ ȶરુાણ અને 
શાĘના અથ½ માટ° વાતા½લાપની ƥયવƨથા થતી. 
 િશƧયોના સમાધાન માટ° ચચા½ અને ̆ĕોતર� થતી. 

હોમ, હવન,યìિવિધ માટ° િશƧયોએ સƨંȢૃતના લોક પાઠ ક° અથ½ને કંઠƨથ કર� લઈ અન ે
સગંીતની સાથે Ɨયારના અƟયાસ˲મ ક° િવષયમા ંદર°કને પોતપોતાની ëમતા અȵસુાર Ȣુશળ રાĤ, 

વેપાર�, ખેȮૂતિશëક વગેર° બનવાની તાલીમ આપવામા ંઆવતી. Ԍયા ંɅધુી Ӕિતમ કસોટ�મા ંપાર 
ન ઉતર° Ɨયા ંɅધુી તે જ વષ½મા ંિવČાસાધક બની ર°હɂુ ંપડȱુ ંઅને ĥવન સાધક ȶરુવાર થɂુ ંપડȱુ ં
હȱ ુ ંઋષીઓ પણ એવા િવČાથ�ઓ ની અહિન�શ �ચ�તા કરતા પોતાȵુ ંસƗય અને ̆ાણ સમાન તમામ 
̆યƗનો તેમા ં હોમી દ°તા અગાઉ િશખવેલા પાઠો Ʀલોકો ઋƊવદેની ઋચાઓ ȶરૂ°ȶરૂ� આƗમસાત ક° 
કંઠƨય ન થાય Ɨયા ંɅધુી આગળની કëામા ંજઈ શકાȱ ુનહ�. 

િશƧય વહ°લી સવાર° ઉઠ° Ɨયારથી માડં�ને રા́ે Ʌવૂે Ɨયા ંɅધુી તેના િવચાર, વત½ન આવડત 
અને દ°ખાવને ƚયાનમા ંરાખી તેȵ ુȺƣૂયાકંન થȱ .ુસમ˴ યોƊયતા Ԍયા ંɅધુી ̆ાƜત ના કર� લે Ɨયાં 
Ʌધુી િશƧય Ȥહૃƨથા̒મ મા ં̆વેશ કરતો ન�હ, ĥવન ના િવિવધ �˲યાકલાપો મા ંશોધ સƗય ની જ 
રહ°તી અȵતૃ ની ðાર°ય ન�હ सा ǒवƭा या ǒवमुƠये।તે જ સાચી િવČા Ȑ Ⱥ�ુƈત અપાવે, એવા 
̆ચ�લત Ʌ ૂ́  પાછળ સકલ િવČાȵ ુ ંસાȧુ ંƨવĮપ ક°ɂુ ંહોય શક° ? કઈ કઈ ર�ત ેતે ĥવનના િવિવધ 
પાસાઓને ƨપશ± એ વાત ȺƉુય Įપે રહ°લી છે. આ Ⱥ�ુƈત છે સશંયોમાથંી, આ Ⱥ�ુƈત છે 
અìાનમાથંી,આ Ⱥ�ુƈત છે ભયમાથંી, આ Ⱥ�ુƈત છે અસƗયમાથંી, આ Ⱥ�ુƈત છે ƨવાથ½માથંી, િવČા 
આવા નકારાƗમક પાસાઓથી િવČાથ�ને Ĥ˴ત કર° અને સકારાƗમક તેમȵુ ંવલણ બની રહ° તે ȺƉુય 
ઉĆેશ હતો. કમ½ ધમ½ તનેી Ȣુશળતા કૌશલક° તનેા બધા મમҴ િવČામા ં સમાવેશ પામȱ ુ,ં આજના 
સમયમા ં િવધાથ�ઓ Ďારા ȤĮુȵ ુઅપમાન અવહ°લના હડતાલ અને મારામાર� Ȑવા �કƨસા જોવા 
મળે છે પરંȱ ુƗયારના સમય મા ંȤĮુ િશƧયનો સબંધં આƗમીયતા અને આદરભાવથી સભર હતો. 
ȤĮુ ̆Ɨયેની િનƧઠા ભ�કત િવનય Ȑવા Ȥણુોથી તેȵ ુȺƣૂયાકંનથȱુ.ં ȤĮુનો ઉપદ°શઃ-િશƧયȵ ુઅƚયયન 
ȶĮુ થતા ȤĮુ િશƧયને ઉપદ°શ આપતા 
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स×यं वद । धमɍ चर । मातदेृवो भव, ǒपतदेृवो भव । आचाय[ देवो भव अितिथ देवो भव 
èवाÚयाय Ĥवचनाßयांन ĤमǑदतåयम।् देवǒपतकृाया[ßयां न ĤमǑदतåयम ्। याÛयèमाकं सुचǐरतािन 
तािन ×वयोपाèयािन नो इतराǔण ĤजातÛतुं मा åयÍछे×सीः यािन अनवƭािन कमा[ǔण तािन 
सेǒवतåयािन ।ये के च अèमाÛÍछेयांसो Ħƺणाèतेषां ×वयाअसनेन Ĥविसतåयम।् 

સાȧ ુબોલȐ, ધમ½ȵ ુઆચરણ કરȐ, માતા-િપતા તથા આચાય½ અન ેઅિતિથને દ°વ સમાન 
માનવા, ƨવાƚયાય અન ે̆વચન કરવામા ં કોઈ �દવસ આળસ કર�શ ન�હ�, દ°વ અને િપȱકૃાય½મા ં
̆માદ કર�શ નહӄ, Ȑ અમારા સારા આચરણ હોય તનેે જ ȱ ુƨવીકારȐ બીĤ આચરણનો ȱ ુƗયાગ 
કરȐ. ̆ĤĮપી તȱંનુે ȱ ુછેદ�શ ન�હ� એટલે ક° Ȥહૃƨથી બની ને રહ°Ȑ. Ȑ કમҴ િન�દાન ેપા́ ન હોય 
તેȵ ુસવેન કરȐ. Ȑ કોઈ અમારા કરતા ̒ેƧઠ ̈ાહમણો હોય િવĎાન હોય તેને Әȧ ુઆસન આપી 
ìાનવાતા½ȵુ ં̒વણ કરȐ ̒વણ કરતી વખત ેતાર° Ƴास પણ બહાર કાઢવો ન�હ� પરંȱ ુસȶંણૂ½ શાિંત 
Ĥળવવી. 

Ȥહૃƨથા̒મમાં ̆વેશી ȧકૂ°લા િશƧયો ðાર°ક Ȥȿુુ-Ȥȿુુ પƗનીને મળવા આ̒મમાં પણ 
આવતા. સારા-માઠા ̆સગંોએ તે Ȥȿુુ પાસેથી ઉƗસાહભયા½ શƞદોથી ક° આĖાસનભયા½ શƞદોથી 
ĥવન બળ પણ ̆ાƜત કરતા. એક નવી ઊĤ½ લઇ, નવી ƨĭિત�-શ�ƈત સાથે એવા િશƧય ઘરે પાછા 
આવી ĥવનની સȢુંલ લીલાઓમા ંપરોવાતા, વȴ ુëમતાથી કામ કરતા. ̆ાચીન ભારતીય િશëણ 
̆થા એ ર�તે ƥય�ƈતના સમ˴ ચેતનત ં́ ને, તેની સમ˴ ĥવન શ�ƈતને સકંોર� આપનાર�, તેના 
ɅƜુત Ȥણુોને Ĥ˴ત કર� આપનાર� હતી. Ɨયા ં ƥય�ƈત ચેતના અને જગત ચેતના વƍચેȵુ ં̆બળ 
અȵસુધંાન રહ°ȱ ુ.ં  

લૌ�કક-ભૌિતકથી માડં� પારલૌ�કક Ʌધુીનો એવા િશëણનો ƥયાપ હતો. દ�વાલો િવનાની 
એવી મહા િવČાલયોએ હમંેશા ંમાનવને, તેની આƗમક°ળવણીને ̆ાધાƛય આƜȻુ ં છે. પહ°લા માનવ, 

સૌથી ઉપર માનવ-એ વાત જ તȳુંરƨત સમાજȵુ,ં આદશ½ રાƧ˼ȵુ ંિનમા½ણ કર� શક°. તëિશલા અને 
નાલદંા Ȑવી િવČાપીઠો એવા આદશҴ લઇને જ વૈ�દક પરંપરાને આગળ ઉપર ̃ઢાવે છે ને પોતાની 
ર�તનો નવો િવƨતાર પણ કર° છે - પેલા 'સƗય' ને Ĥળવીને.... 
આમ ̆ાચીન િશëણƥયવƨથા ઉƗȢૃƧટ હતી એɂ ુકહ� શકાય. 
સદંભ½Ʌ�ૂચ 
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Abstract: 

The present paper deals with some of the most eminent aspects like of Art, Philosophy, Language, Indian History, 

and Characters of Qurratulain Hyder’s works. Hyder’s works like River of Fire, My Temples Too, Fireflies in the 

Mist and Chandni Begum are written with great care and intellect as they have everything a reader wants to read. 

They are the representation of the contemporary society but are also filled with the historical aspects that shape the 

lives of the characters and how they influence their present life. Females have always been a treat to read when 

they are written from the pen of Hyder. Most of the female characters are rebellious and courageous. The language 

is also carefully crafted which complement each and every character. Philosophy and art are showcased to show 

the grace of Hyder by which she writes her works. In and all these are the aspects that help these novels attain 

greatness and we would like to work upon them in the following argument. 

Key words: Art, Philosophy, Language, Indian History, Caste, Society, Culture. 

Qurratulain Hyder is the novelist that has everything in her purse. She can give us the information about history, 

culture, art, philosophy, and language. Females have always been a treat to read when they are written from the 

pen of Hyder. Most of the female characters are rebellious and courageous. The language is also carefully crafted 

which complement each and every character. Philosophy and art are showcased to show the grace of Hyder by 

which she writes her works. These aspects are ever present in the brilliant works of hers. We can always feel that 

the female characters of Hyder’s works are narrated by Hyder with the awareness and empathetic point of views 
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of the history and the females of the past-partition is the element that displaced each and every one both physically 

and psychologically. Hyder has used this event in a River of Fire along with the other novels like My Temples Too, 

Fireflies in the Mist and Chandni Begum. History, Language and Female characters are the most prominent aspects 

of Hyder’s works. These works are the reflection of society and culture. 

However, River of Fire is the best of all these novels. This novel is written in a complex manner and the language 

and narration is also difficult. The readers have to connect the characters in order to establish their relativity in the 

novel. However, this is also an important observation. The novel begins as the depiction of a person who is an 

average person but who wants to be free to live the life that is not influenced or dominated by the forces of the 

history and the society. It is quite evident that the process of history has been used in order to thwart the desire of 

a person. The novel is an excellent example of the art and philosophy and we can find a group of people is seen 

engaging in a kind of defect that took place about the form and the non-form, the ‘rup’ and ‘aarup’. Most of the 

characters are involved in the philosophy and art and that is a wonderful example of Qurratulain Hyder’s extreme 

knowledge about these fortes. 

Hyder has deliberately used the post-colonial perspective in her novel River of Fire and her treatment to language 

and history is quite an outstanding one. She has posed a question upon the language which has been polluted due 

to the elements like colonial subjugation and eventually the history of the nation the culture and the language all 

have been affected. She has been famous for such outstanding portrayal and therefore, this novel is also one of the 

most famous works that includes the wonderful use of art, philosophy and the language that she uses in order to 

present the unavoidable aspects of Indian history. 

We may find the characters of different types in the course of the novel River of Fire. These characters may vary 

as they can be men, women, artists, scholars, students, travelers and other different types of people as well. They 

are presented in the manner as at one moment they appear and at the other they disappear, after sometime they 

appear again. All these have been done by Hyder to prove her worth and to show her skills. However, these 

characters are special in one manner as they are speaking in the language that is uncorrupted and uncontaminated. 

However, Hyder has made one thing clear that in India the casteism and the tribes are most important thing for 

them as these people believe in the particular caste and their religions and that often results into the conflict with 

the other castes and other tribesmen. Hyder has said that, 

Since people are constantly going on long journeys the souls are full of travel goods. That is why I was 

surprised when I first came to India and learnt that the Hindus do not go abroad for fear of losing caste, 

whatever they mean by that. Although I have read that the ancient Hindus and Buddhists travelled far and 

wide, carrying their learning with them wherever they went. (58) 

The above mentioned quote describes two different kinds of perspectives that are present in the Indian 

civilization: the first is the belief that the Indians are bad-mannered and uncivilized and these are the people 
4343 49
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who need to be cultured. The second myth is that the Indian people are frightened of nomadic as they fear of 

trailing their religion or caste. However, Hyder advocates the fact that Indians are the masters who are at the 

centre of knowledge and evolution since the age-old time. She has also pointed out that the Indians are not far 

behind any other civilization and in fact they have achieved so many things. A momentary saddened phase 

cannot unfasten what Indians have attained during the long expedition of evolution. 

Chandni Begum is the novel in which Lucknow city is shown as completely trickled and commended. Different 

types of expressions and descriptions in the said novel radiated Hyder’s profound understanding and thoughtful 

mind in terms of the society which is made up of different caste, class and religions with misconception and 

different principles. Different kind of people their languages, their lifestyles, their behaviors, their patterns etc. 

are also discussed in great deal and with great care also. The readers can see the two different sides of the people 

in the said novel. The people of Lucknow and the ‘shayrana language’ are beautifully used by Hyder in this 

particular novel. It seems interesting when we come to know of a saint sitting on its hide, and poets who are 

composing verses about eyes of her face. 

This novel also presents the beautiful picture of the language used by the different communities and castes along 

with the portrayal of the various characters. Hyder has shown the beauty of Lucknow city which is mostly 

known for its sweetness of language. However, the history has been presented in a manner that the readers are 

quite fascinated to know it. Unlike other novels of Hyder, this is a bit unpolished one yet it also shows her 

brilliance as a novelist. 

Hyder’s narrative technique and her way of portrayal are very interesting. She has portrayed a variety of female 

characters in Fireflies in the Mist who are rebellious and are actively or passively interested and involved in the 

freedom movement and politics. She too has described the psychological perspectives of each of these characters 

in good length. My Temples Too is also a kind of novel where she talks about one family who has been living 

in its ream life but with partition, everything changes. The characters like Rakshanda and Kiran have gone 

through a lot, especially Rakshanda who has lost her mental stability. River of Fire, a historical novel has all 

the elements which make it a tragically socio-political novel and Hyder has been successful in presenting the 

females of different types. Every story has one deserted female character and all of them have their different 

struggle. Thus, we can find different shades of females in this novel too. Similarly, Chandni Begum is also a 

novel where Hyder has shown her brilliance as she has put two Muslim families of Lucknow and covers the 

period from partition to present time. The novel is like a social criticism but we all know that what Hyder has 

written is nothing but reality. The style of narration is also very good but the novel is not that much famous as 

her other novels. Many critics are of the opinion that this novel is worst as compared to other of her novels. 

 

 4444 50

http://www.jetir.org/


© 2022 JETIR January 2022, Volume 9, Issue 1                                                               www.jetir.org (ISSN-2349-5162) 

JETIR2201486 Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org e626 
 

References: 

1. Hyder, Qurratulain. Chandni Begum,Womenunlim, 2017. Print. 

2. Hyder, Qurratulain, Aag ka Darya, Urdu Kitab Ghar, Delhi, 1984. Print. 

3. Hyder, Qurratulain, Chandni Begum, Educational Publishing House, Delhi, 1990. Print. 

4. Hyder, Qurratulain, Fireflies in the Mist (1994), Trans. by Q. Hyder, New Directions Books, New York, 2008. 

Print. 

5. Gellner, Ernest. Nations and Nationalism, Ithaca, New York, Cornell UP, 1983. Print. 

6. Singh, Umesh. De-colonising Language: A Critique of Hyder’s River of Fire, Research article, 2013. Print. 

7. Narang, G.C. Major Trends in the Urdu Short Story (an article), Indian Literature, Sahitya Akademi’s Bi-

monthly magazine, vol. xx, No.4, New Delhi- 1977. 

8. Haider, Qurratulain, Quratulain Haider lei Muntakhab Kahaniyan, National Book Trust, India, New Delhi, 

2005. Print. 

9. Raja, Masood Ashraf, Qurratulain Hyder’s River of Fire: Novel and the Politics of Writing Beyond the Nation-

State. 

10. Begum, Chandni, Qurrat ul ain Hyder, Womenunlim, 2017. Print. 

11. Tahseen Fatima, Sadia Saba, Rehana kousar. The cultural study of river of fire by Qurat ul ain Haider, Research 

article, 2018. 

12. Oldfield, Anna C. Confusion in the Universe: Conflict and Narrative in Qurratulain Hyder’s River of Fire, 

Sangari, 2005. 

13. Durrani, F.K. Khan. The Meaning of Pakistan, Lahore, Shah Muhammad Ashraf, 1944. Print. 

 

4545 51

http://www.jetir.org/


3333 52



3434 53



3535 54



3636 55



3737 56



3838 57



3939 58



4040 59



4141 60



2626 61



2727 62



2828 63



2929 64



3030 65



3131 66



3232 67



Mr, 
Ro

hit
 

Pa
rm

ar
 Ed

ito
r 

57" 
Iss

ue
 

D
ec

em
be

r 
-

202
1 Vo

l-1
 

Im
pa

ct 
Fa

cto
r 4.2 

ISS
N-234

9 
4S5

7 

Su
rab

hi 
In

ter
na

tio
na

l 

Pe
er-

Re
vie

we
d 

Re
fer

red
 

Jou
rna

l 

123123 68



57th Issue 
International Peer-Reviewed Refereed Journal 

Volume-1 

Prof. (Dr.) Chetan Trivedi 
Vice Chancellor 

Surabhi 

Department of Hindi, 

Bhakta Kavi Narsinh Mehta University, 
Junagadh, Gujarat, India 

Prof. H. N. Vaghela (Former Acting V. C) 
Professor & Head, 

Mr. Rohit Parmar 
Chief Editor 

Editor in Chief 

M. K. Bhavnagar University, Bhavnagar, 
Gujarat, India 

Mr. Rohit Parmar 

Mr. Anilkumar J. Raval 

(Administrator, Educator, Editor, Writer, 
Columnist) 

Ayudh Publication, 
Bhavnagar, Gujarat, India 

Advisory Committee 

Editor - Sanskar Dipika, Vidya Bharati, 
Gujarat Prant, Ahmedabad, Gujarat, India 

Dr. Dilip B. Kataliya (GES-II) 
Section Editor 
Assi. Professor, 

ISSN: 2349-4557 

Governnment Science College, Mandvi, 
Katchh, Gujarat, India 

Mr. Kishor Makwana 
(Senior Journalist, Administrator, Educator, 
Editor, Writer, Columnist) 
Ex. Editor - 'Namskar' & 'Sadhna', 
Founder: Mission BHIM Website, 
Board Member: Babasalhab Ambedakar 

Open University, Ahmedabad, Gujarat 

Dr. Chandrakanta K. Mathur 

Assistant Professor 
Department of Political Science, 
Shyama Prasad Mukharjee College, 
Delhi University, Delhi, India 

Editorial Board 

December-2 021 

Prof. Jaydipsinh K. Dodiya 
Professor & Head, 
Department of English & CLS, 
Saurashtra University, Rajkot, Gujarat 

Dr. Jiten J. Parmar (GES-II) 
Associate Editor 
Assi. Professor, 
Bahauddin Govt. Arts College, Junagadh, 
Gujarat, India 

Ms. Surabhi A. Parmar (GES-I) 
Section Editor 
Assi. Professor, 
DKV Government Arts & Science College, 
Jamnagar, Gujarat, India 

124124 69



This is to certify that SURABHI (International Peer-Reviewed Refereed Journan 
P-ISSN: 2349-4557 E-JSSN: XOOX-X000X UGC Approval No. 0000 

has been reviewed and evaluated by our reviewers. 
The journal has gone under the Blind Peer Review and has acquired 

1. Name of Publishíng Agency 

3. Date of Establishment 

4. Nationality 

2. Name of Properitor/Director/Author 

6. Email 

7. Publisher's Website 

8. Phone (inclu. Area code) 

5. Mailing Address (Induding post Code) 

9. Mobile 

10. Fax (incu. Area code) 

11. State 

Antheionmpact Bactor 

12. District 

13. Pin code 

14. Publishing Fields 
15. Application Titie 

Anthelion 

00 Impact Factor: 4.2 co 

GOVERNMENT OF INDIA 
Ministry of Human Resource Development 
Department of Higher Education, MHRD 

Raja Rammohun Roy National Agency for ISBN 

Room No. 13, Jeevandeep Building, 4th Floor, Parliament Street. 
New Delhi 110001, Phone No. 011-23369668 

Application Reference Number 

6968||SBN|2018| P 

Ayudh Publication 

INDIA 

Rohitkumar Jeevanbhai Parmar 

01/05/2013 

Diroca 

09428349635 

Anthe tty 

B/4854/A Doctor Hguse, Kaliyabid BhaynaSa 

arudhpublication 201 7egmal com 
www.ayudhpublication.com 

GUJARAT 

Bhaynaga 

Velld up to 7/060a 

264902 

Science & Tech | Phiosophy | Religion | Social Sciences| Literature | Arts | E ducational Books | SchaoChe 

Books | Pure Science | ideology 

4.2 the Impact Factor for the year 2021-22 

125125 70



1. 

2. 

3. 

4. 

5. 

6. 

7 

8. 

9 

10. 

11. 

12. 

13. 

14. 

Dr. Preeti Trivedi.... 

Property Insurance: At A Glance 
Dr. Nitin S. Vyas... . 

Role of Supreme Court on Environment Pollution 
Dr. Kinna T. Chadokia.. 

st. a-iis alaà... 

INDEX 

An analysis of social media's role in boosting e-tailing in India 
Ayushi Mali... 

A Study of Banking Industry with Women Leadership 
Deepika Pokharana.... 

A Study of Challenges and Opportunities of Rajasthan Tourism 
Ritvik Roonwal. 

Dr. Preeti Kachhva & Tejveer Singh... 

st. PrtrssuIR . sle. 

sl. BleyR alee... 

U. Asq0 RIS SAL... 

1 

.7 

.10 

..14 

.19 

....22 

...26 

..30 

..34 

.38 

....42 

...46 

.48 

126126 71



at
ie

s 

Gu
ien

o. 
v}

a..
. .108

 25. 

.105 

24. 

Jay
esh

 J.
 

Va
lan

i &
 

Dr. 
Jay

ma
l G

. 
Ra

ng
iya

. 

23. 

)W
ith 92

 

22. 

Ash
a 

Bh
ave

sh 

Ch
au

dh
ari

 &
 

Dr. D.M
. 

Ba
kr

an
ia.

... 

'Gy
ank

unj
 

Pro
jec

t of
 

som
e 

uni
ts of

 
Soc

ial 

sci
enc

e 

sub
jec

t of
 

Sta
nda

rd-
8 

A
 

Stu
dy 

of
 

Ef
fec

tiv
en

ess
 of

 
Le

ctu
re 

me
tho

d and 

tea
ch

ing
 

thro
ugh

 

83
 

21. 

80
 

20. 77
 

19. 73
 

Ash
uto

sh 

Kum
ar Jha 

&
 

Dr. Ajit 

Kum
ar Sing

h. 

18. 

Mic
rofi

nan
 ce

 
Be

nef
icia

ries
 in

 
Ind

ia 

T
o 

Stu
dy the Role

 of
 

SH
Gs

-Ba
nk 

Lin
kag

e 

Pro
gT

am
 in

 
the 

De
vel

opr
nen

t of
 

64
 Y

yl
. 9..

. 59
 17. 

36
 16. 

15. 

Re
fer

en
ce

 to
 

Ra
jko

t 

Di
str

ict
) 

De
ve

lop
me

nt 

of
 

Gi
nn

íng
 and 

Pr
es

sin
g 

In
du

str
y i

n 
Gu

jar
at 

127127 72



SURABHI - International Peer-Reviewed Referred Journal         Vol-1        ISSN: 2349-4557   

 SURABHI : 2349-4557           December – 2021               (57th Issue)               Page-42 

 
 
 
 
 
 

 
 ŌĒતાવના:- 
            િગરનાર અન ે તેની આજુબાજુનો િવĒતાર િહȾદુ, જૈન અને બૌĄધ ઘમɿના યાŇાĒથળ તરીકɁ ʾણીતો છɂ. 
િગરનાર એ ગુજરાતનો સૌથી ˀચો પવɇત છɂ. જૈનોના પાɉચ પિવŇ પવɇતોમાɉ િગરનાર એક છɂ. િગરનારએ િસǌ, નાથ 
અને દƫ જેવા સાધુ કȱળોની-ઉપાસકોની પિવŇ ભૂિમ છɂ. િગરનારએ ગુજરાતની આĄયાȬāમકતા અને સાધનાનુɉ સૌથી 
જુન ુઅને સૌથી મોટȲ કɁąŉ છɂ. તેથી જ િગરનાર િવશ ેકહɂવાયુɉ છɂ કɁ િગરનારએ માŇ પવɇત નથી, એ સનાતન સɉĒકȵિતનુɉ 
કɁąŉ પણ છɂ. જૈન આગમ સાિહāયના છǁા ɋગ “ȧાતાધમɇકથા” નાɉ પાɉચમાɉ અĄયાયમાɉ રૈવતક નામના પવɇતનો ઉčલેખ 
કરેલ છɂ. િગરનાર પવɇતને િહȾદુ શાĒŇોમાɉ રૈવત, ઉજજયɉત, કȱમદુ, રૈવતાચલ, અને િગȫરનારાયણ જેવા નામોથી 
ઓળખવામાɉ આવ ેછɂ. િગરનાર પવɇતનો આકાર િશવિલɉગ જેવો હોવાને કારણે તેન ે િશવનુɉ ĒવȠપ  પણ માનવામાɉ 
આવે છɂ. આમ િગરનારએ અનેક ધમɇની પરંપરા અને આĒથાનુɉ મોટȲ કɁąŉ છɂ. તેથી જ લોકવાયકામાɉ િગરનારનુ મહāવ 
દશાɇવતો દુહો ખુબ જ Ōચિલત બąયો છɂ. 

“ સોરઠ  દેશ ન  સɉચયɿ,  ચǆો  ન  ગઢ  િગરનાર, 
ન નાǡો દામો-રેવતી, એનો અફળ ગીયો અવતાર.” 

આમ િગરનારનુɉ ધાિમɇક ŉđટીએ લોક પરંપરામાɉ ખુબ જ મહāવ રહɂલુɉ છɂ. અને િગરનાર સાથ ેધાિમɇક અન ેઆĄયાȬāમક 
મહāવ દશાɇવતી પરંપરા એટલ ે “ પȫરĸમા”, પૂજય શેરનાથબાપુના મતે િહમાલયના દાદા ગુર ુ એવા િગરનારની 
ŌદિȦણા કરવાથી  નવનાથ, ચɻસઠ ˆગણીયુɉ અને તેŇીસ કરોડ દવેતાની ŌદિȦણા કયાɇ જેટલુɉ પĀુય ŌાĆત થાય છɂ. 
આમ પȫરĸમા એટલ ે ઇđટદેવ પોતાના જમણા હાથ પર રહɂ ત ે રીતે ડાબી બાજુથી આદર-પૂજન કરવાની Ōિĸયાન ે
પȫરĸમા કહɂવાય છɂ. 
            આ ઉપરાɉત િગરનાર પવɇત પર િહȾદુ, જૈન અને બૌĄધ Ňણ ધમɿનાɉ ઘણા પિવŇ Ēથળો આવેલા છɂ, જે Ēથળોની 
યાŇા કરવાથી પĀુય મળɂ છɂ. અને લોકોના આĒથાના કɁąŉો પણ આ Ēથળો છɂ. તમેજ આ બધા Ēથળો િગરનાર પવɇત 
પર આવેલા હોવાથી િગરનારની પȫરĸમા કરવાથી આ બધાɉ Ēથળોના દશɇન આપોઆપ થઇ જતા હોય િગરનારની 
પȫરĸમાનુɉ અનેરુɉ મહāવ રહɂલુɉ છɂ. અન ે આ પȫરĸમામાɉ હાલ નાના બાળકોથી લઈને ʴǌ સુધીના બધી જ વયના લોકો 
ખુબ જ ŖĄધાપવૂɇક પȫરĸમા કરવા માટɂ આવ ેછɂ. 
 પȫરĸમાનો ઇિતહાસ:- 

પȫરĸમા કરવી ઍટલે ? ďયȬòત અથવા ધાિમɇક તીથɇĒથાનની ચારે તરફ તેની જમણી બાજુથી પગપાળા 
ચાલીન ેŌદિȦણા કરવી. ŌદિȦણા, પȫરĸમા અને પદયાŇા વƸે પાતળી ભેદરેખા હોય છɂ. ɋતે આ બધુ આĄયાȬāમક 
Ɍનદ માટɂની એક Ōિĸયા જ છɂ. આપણા દેશમાɉ ધાિમɇક તીથɇĒથાનોની પȫરĸમા થાય છɂ. દેશના પિવŇ ધાિમɇક Ēથળો 

િગરનારની પȫરĸમા 
Ōા. િવǖʽત અરુણભાઈ કવા 

આસી ŌોફɁસર,  
સરકારી િવનયન કોલેજ કવાɉટ, િજ. છોટાઉદેપુર 
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જેવા કɁ અયોĄયા, મથુરા, કાશીમાɉ પɉચકોશની, નમɇદાની અમરકȽટકથી લઇને અરબીસમુŉ સુધીની છ માસની પȫરĸમા 
થાય છɂ.તેવી જ રીતે િગરનાર પવɇતની પણ પȫરĸમા કરવામાɉ આવે છɂ. 

ગુજરાતના જુનાગઢ ʽčલાના જુનાગઢ શહɂરની બાજુમાɉ આવેલા િગરનારની પȫરĸમાɉ કરવા દર વષɨ લાખો 
ભાિવકો આવે છɂ. િગરનારની પȫરĸમા િવશ ે કહɂવામાɉ આવે છɂ કɁ તેમની શરુઆત ભગવાન Ŗી કȵđણએ પોતાન ે
Ŗાપમુòત કરવા માટɂ કરી હતી. પુરાતન કાળમાɉ િગરનારની પȫરĸમા યાિŇકો દેવિદવાળીના બીʾ િદવસથી 
ભવનાથની તળɂટીથી શરુ કરતા હતા. āયાɉથી તેઓ ઝીણાબાવાની મઢી, સરકડીયા હનુમાન, સુરજકȱɉડ અન ેપાટનાથ 
થઇ બીʾ િદવસે માળવેલા પહɻચી āયાɉ રાતવાસો કરી અને Ňીʾ િદવસ ે સવારે Ŗવણવડ, વાસɉતી નાગ, 
હɂમાજળીયાકȱɉડ થઇ બોરદેવી માતાની જôયામાɉ રાત રહɂતા હતા. અને ચોથે િદવસે બોરદવેીથી ભવનાથ પહɻચી 
પȫરĸમા પૂરી કરતા હતા. 
            મĄયયુગમાɉ લાɉબાગાળા સુધી પȫરĸમા બɉધ રહɂતી હતી, તે કાળમાɉ સોમનાથ પર અનેક આĸમણો થયા હતા. 
સોમનાથ તરફ જવાના મુóય માગɇમાɉ જુનાગઢ આવતુɉ હોવાના કારણે પȫરĸમાɉ બɉધ થઇ ગઈ હતી. āયારબાદ આ 
પȫરĸમા પુનઃશર ુ થવા િવશ ે બે મત ˆવા મળɂ છɂ. (૧) Ŗી શɉભુŌસાદ દેસાઈના મતે ઈ.સ.૧૮૬૪ માɉ જુનાગઢના 
િદવાન અનɉતʽ વસાવડાએ પુનઃ શરુ કરેલી, તેમણ ે જયેđઠ (જેઠ) માસમાɉ સɉઘ કાઢી પȫરĸમા કરેલી પણ તે પછી 
Ōિતવષɇ કારતક માસમાɉ યોʾતી હતી.(૨) બીʾ એક મત મુજબ આ પȫરĸમા ઈ.સ ૧૮૮૨માɉ (િવ.સ.૧૯૩૮) 
કારતક સુદ અિગયારસના િદવસે જનુાગઢ રાùયના બગડȲ (તા.મɞદરડા) ગામના અʾ ભગત ે(અʾ દેવʽ ડોબરીયા) 
દસ માણસોના સɉઘથી શરુ કરી હતી. આ પȫરĸમાનો Ōારભં દામોદર કȱɉડમાɉ Ēનાન કરીને કરેલ હતો. Ōથમ િદવસે 
ʽણાબાવાની મઢીએ, બીʾ િદવસ ેમાળવેલા, Ňીʾ િદવસે બોરદેવી અને ચોથા િદવસે પુનઃ દામોદર કȱɉડ પડાવ નાખી 
પȫરĸમા સɉપąન કરેલ હતી. 
            ઈ.સ. ૧૯૭૪-૭૫માɉ સૌ Ōથમ વખત મહિષɇ દયાનɉદ મɉિદર જુનાગઢ Ǒારા એક િદવસની પȫરĸમા શરુ 
કરવામાɉ આવી હતી. જેન ે જલારામ પȫરĸમા તરીકɁ ઓળખવામાɉ આવી હતી. āયારબાદ દર વષɨ પȫરĸમા શȠ થઇ 
હતી. ઈ.સ ૧૯૭૮માɉ િગરનારની પȫરĸમા સમય ે િગરનાર િવĒતારમાɉ ખુબજ વરસાદ પǆો હતો. વરસાદ અન ે
ચોમાસાની ઋતુન ે કારણ ે લીલાછમ થયેલા િગરનારની ફરતે કરવામાɉ આવતી આ ŌદિȦણા āયારથી લીલી પȫરĸમા 
તરીકɁ Ōચિલત થઇ હતી. હાલ લાખો લોકો આ પિવŇ યાŇા કરી અન ેધąયતા અનભુવ ેછɂ 
 પȫરĸમાનો પાɉચ િદવસનો કાયɇĸમ:- 

Ōથમ િદવસ, કારતક સુદ અિગયારસ - િગરનાર પવɇતની તળɂટીમાɉ ભવનાથ મહાદવેથી પȫરĸમાની શȠઆત.  
āયારબાદ બીˆ િદવસ, કારતક સુદ બારસ - િગરનાર પવɇતની ઉƫરે આવેલા ઝીણાબાવાની મઢી સુધી. 
Ňીˆ િદવસ, કારતક સુદ તેરસ - િગરનાર પવɇતની પૂવɨ માળવેલાની જôયા સુધી. 
ચોથો િદવસ, કારતક સુદ ચૌદશ-િગરનાર પવɇતની દȦીણે બોરદેવી સધુી.  
પાɉચમો િદવસ, કારતક સુદ પૂનમ- િગરનાર પવɇતની તળɂટીમાɉ ભવનાથ પાછા ફરી પȫરĸમા પણૂɇ કરવી. 

            િગરનારની તળɂટીમાɉ કારતક સુદ અગીયારસના િદવસ ેસવારે યાિŇકો ભેગા થાય છɂ. અને અિગયારસની 
મઘરાતે ʽčલાના વહીવટદારો, સાધુ સɉતો અને િવશાળ સɉóયામાɉ ભòતોની હાજરીમાɉ દીપ Ōગટાવીને પȫરĸમાનો 
Ōારંભ થાય છɂ. 
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(૧) ʽણાબાવાની મઢી:- 
            પȫરĸમા શર ુથયા બાદ બીʾ િદવસ ેલોકો Ōકȵિતનો આનɉદ લેતા અને અĄયાȬāમક વાતાવરણમાɉ પગપાળા 
ચાલતા-ચાલતા ʽણાબાવાની મઢીએ Ōથમ રોકાણ કર ે છɂ. અહી ં નવાબી કાળમાɉ ʽણાબાવા નામના સɉત ધૂણી 
ધખાવીન ેરહɂતા હતા, તેથી આ જôયાનુɉ નામ ʽણાબાવાની મઢી પડી ગયુɉ છɂ. હાલમાɉ આ જôયાએ ભગવાન િશવનુɉ 
મɉિદર અન ેʽણાબાવાનો ધૂણો છɂ.અને બાજુમાɉ વડલીવાળા માતાʽનુɉ મɉિદર પણ આવેલુɉ છɂ. આડા િદવસોમાɉ કોઈ 
માણસ ˆવા નો મળɂ āયાɉ હʾરો લોકો પȫરĸમા દરĊયાન રાતવાસો કરે છɂ. ઘણી સામાʽક સɉĒથાઓ Ǒારા અિહયાɉ 
અąનȦેŇ ચલાવવામાɉ આવે છɂ. ખોȫડયાર રાસમɉડળ રાજકોટ, ઈ.સ. ૧૯૬૧થી અિહȾયા અąનȦેŇ ચલાવે છɂ. 
(૨) માળવેલાની ઘોડી:- 
            āયારબાદ Ňીʾ િદવસે સવારથી જ યાિŇકો હર હર મહાદેવ અને જય ગુરુદƫના નાદ સાથે આગળ વધે છɂ. 
અને સાɉજ સુધીમાɉ માળવેલાની ઘોડી પસાર કરે છɂ. આ Ēથળ િગરનારની મĄયમાɉ આવેલુɉ હોવાથી આ Ēથળɂ ગીચ અને 
રમણીય જɉગલ છɂ. અહી રાŇીના ભજન મɉડળીઓ અને રાસમɉડળીઓ Ǒારા વાતાવરણન ેભȬòતમય બનાવવામાɉ આવ ે
છɂ. 
(૩) બોરદેવી:- 
             પȫરĸમાના ɋિતમ ચરણમાɉ ચોથા િદવસ ેસવારથી જ યાિŇકો માળવલેાથી નીકળીન ે દિȦણ તરફ આગળ 
વધીન ે નળપાણીની ઘોડી, Ŗવણની કાવડ, હɂમʾળીયા Ēથાનક થઇ અન ે બોરદેવી આવે છɂ. અહીં પȫરĸમાનુɉ છɂčલુɉ 
રાŇી રોકાણ હોય છɂ. અહી ંબોરદેવી માતાનુɉ ઘʸ ંŌાચીન મɉિદર આવેલુɉ છɂ. એવી લોકવાયકા છɂ કɁ માતા ɋિબકા અહી ં
બોરડીમાɉથી Ōગટ થયેલા છɂ.તેથી આ Ēથળનુɉ નામ બોરદવેી પþċતુɉ છɂ. āયાɉ લોકો રાતવાસો કરી અને બીʾ િદવસ ે
સવારે ભવનાથની તળɂટીમાɉ આવી, બધા દેવĒથાનોમાɉ દશɇન કરી, દામોદર કȱɉડમાɉ Ēનાન કરી પોતાની યાŇા પȫરĸમા 
પૂણɇ કરે છɂ. 
            આમ લોકો ૩૬ કી.મી.ની િગરનારની પȫરĸમા કરી અને પોતાની યાŇા પાɉચ િદવસમાɉ પૂણɇ કર ેછɂ.પȫરĸમા 
કરવા માટɂ દર વષɨ આઠ થી દસ લાખ લોકો આવે છɂ. વહીવટીતɉŇ Ǒારા યાŇાળȲઓ માટɂ યોôય ɋતર ેપાણી, તબીબી 
સુિવધા વગેર ેďયવĒથાઓ કરવામાɉ આવે છɂ. તેમજ ઘણી સામાિજક સɉĒથાઓ Ǒારા અąનȦેŇ, ભજન મɉડળી વગેર ેજવેી 
સેવાકીય Ōʴિતઓ કરવામાɉ આવે છɂ. 
 િગરનાર પȫરĸમાના હɂતુઓ:- 
(૧)  િગરનારની પȫરĸમા કરવા લાખો લોકો આવે છɂ.િગરનાર પવɇત પર અનેક ધાિમɇક Ēથાનકો છɂ. સવાર ેકɁ 

સાɉજે ùયાર ે પણ આરતી થતી હોય āયાર ે હʾરો યાŇાળȲઓ આ આરતીનો લાભ લ ે છɂ. અને ધąયતા 
અનુભવે છɂ તેમજ પĀુય મેળવે છɂ. 

(૨)  િગરનાર પર યોગીઓ અન ેયોગીનીઓ તપ કર ેછɂ. લોકો આવા યોગીઓના દશɇન કરી ધąયતા    અનુભવે 
છɂ. તેમજ લોકોના યોગીઓની પાસ ેજવા માŇથી તેમના પાપોનો નાશ થાય છɂ. 

(૩)  આ સમય દરĊયાન પયાɇવરણ અન ેવનĒપિત બરાબર ખીલેલા હોય છɂ. જેથી આ સમય દરિમયાન પȫરĸમા 
કરવાથી ĒવાĒĂય પણ સારુɉ થાય છɂ. અને આને લીધે પણ આ પȫરĸમાɉને લીલી “પȫરકમા” કહɂવામાɉ આવ ે
છɂ. 

(૪)  પુરાણકાળથી લોકો આ રીતે ભેગા થાય છɂ. તેથી આ લોકોની એકતાનુɉ એક માĄયમ પણ છɂ. 
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 િગરનારની પȫરĸમાનુɉ મહāવ:- 
          િવǖની Ŗેđઠ આĄયાȬāમક જôયા કɁ ùયાɉ િહȾદુ ધમɇના તમામ સɉŌદાયોનો ધાિમɇક નાતો રǡો છɂ તેવા િગરનારમાɉ 
અનેક સાધકોની હʾરો વષɿની સાધના Ōકાશ પાથરી રહી છɂ. ùયાɉ ગોરખનાથ તેમજ અǖĒથામાનુɉ કાયમી 
િનવાસĒથાન છɂ. તેમજ Ēવામી િવવકેાનɉદ, Ēવામી Ŏહમાનɉદ, મહિષɇ અરિવɉદ, નથુરામ શમાɇ,  નાથાભાઈ ˆશી જેવા 
સાધકોની સાધનાની ભૂિમ રહી છɂ તેવા આ િગરનારની ŌદિȦણાએ વાĒતવમાɉ તેŇીસ કરોડ દેવતાઓનુɉ પૂજન છɂ. આજે 
પણ Ōેરણાધામ, પુનીત આŖમ, ભવનાથ મહાદેવ મɉિદર, ભારતી આŖમ, િŇલોકનાથʽ આŖમ, કાĐમીરીબાપુનો 
આŖમ, લɉબ ેહનુમાન, Ƞŉેǖર ʾગીર, ગોરખનાથ આŖમ જેવી અનેક જôયાઓ પર સાધકો સાધના કરી રǡા છɂ. 
તેમજ પȫરĸમાના પિવŇ િદવસો દરĊયાન ભòતો માટɂ ચોવીસ કલાક આ જôયાઓમાɉ અąનȦેŇો ચાલે છɂ. આમ આ 
રીતે ભજન, ભોજન અન ે ભગવાનનો િŇવેણી સɉગમ આ જôયાએ હોવાથી પȫરĸમાનુɉ પિવŇ, િવશેષ અન ે અનેરુɉ 
મહāવ રહɂલુɉ છɂ. 
 ઉપસɉહાર:- 
            િગરનારની પȫરĸમા એક Ōવાસન Ēથળ તરીકɁ અવાɇચીન કાળમાɉ ખુબ જ ઝડપી િવકાસ પામી રહી 
છɂ.પȫરĸમાના આ િદવસો દરĊયાન આશરે ૧૦ હʾર લોકોન ે બે માસ સધુીની રોʽ રોટી મળી રહɂ છɂ.મજુર,  
ફɁȫરયાઓ લારી, ȫરȦા, નાના-મોટા વેપારીઓ માટɂ આ સમય અથɿપાજɇનનો રહɂ છɂ. પȫરĸમાના આ િદવસો દરĊયાન 
િવિવધ રાùયોમાɉથી લાખોની સɉóયામાɉ યાŇાળȲઓ આવ ેછɂ.એક અહɂવાલ Ōમાણે છɂčલા દસ વષɇની પȫરĸમામાɉ દર વષɨ 
આશરે ૮ થી ૧૦ લાખ લોકોએ પȫરĸમામાɉ  ભાગ લીધો હતો. આ િદવસો દરĊયાન રčેવે, બસ તેમજ અąય 
વાહનďયવહારોન ેસારો એવો આિથɇક નફો થાય છɂ. આમ િગરનારની પȫરકમાએ ફòત ધાિમɇક જ નિહ પરંતુ આિથɇક 
ŉđટીએ પણ Ōવાસન કɁąŉ બની રǡુɉ છɂ. 
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(૩)  ʾની (ડૉ.) એસ. વી., “સૌરાđłનો ઈિતહાસ”, િŇદીપ સુહદ-અમદાવાદ,Ōથમ આʴિƫ- ૨૦૦૩. 
(૪)  ʾની (ડૉ.) એસ. વી., “જુનાગઢના નવાબી શાસનનો ɋત", Ōવીણ Ōકાશન-રાજકોટ,વષɇ-૨૦૧૦. 
(૫)  ˆશી (ડૉ.) િવશાલ આર., “િદďય તીથɇȦેŇ ગીરનાર”, Ŗીમતી સજેલ વી. ˆશી,જુનાગઢ, Ōથમ 
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  ŌĒતાવના:- 
          ભારતવષɇના ધમɿમાɉ જૈનધમɇનુɉ અને જૈનદશɇનનુɉ પોતાનુɉ અનોખુɉ Ēથાન છɂ.તેણે પોતાની આĄયાȬāમક અને મૌિલક 
શȬòતઓથી સમĺ િવǖનુɉ Ąયાન પોતાના તરફ ખɞ÷યુɉ છɂ.અને પોતાના Ɍગણે દુર દુરથી અĉયાસીઓને નોતયાɇ છɂ. જૈન 
ધમɇનો અથɇ ˆવા જઈએ તો જે ‘િજન’ ના અનુયાયી છɂ,તેઓને ‘જૈન’ તરીકɁ ઓળખવામાɉ આવે છɂ. ‘િજન’ શĈદ બąયો 
છɂ ‘િજ’ ધાતુથી જનેો અથɇ થાય છɂ ʽતવુɉ. ‘િજન’ એટલે ʽતવાવાળો-જેણે પોતાના મન,પોતાની વાણી,કાયા વગેરેન ે
ʽતી લીધા છɂ તે ‘િજન’ કહɂવાય છɂ. િજનને તીથɈકર પણ કહɂવામાɉ આવે છɂ. તીથɇ એટલ ેઘાટ-ȫકનારો જમેણે પોતાના 
ઉપદેશથી આ સɉસારના અસɉóય ʽવોને તારી દીધા-ȫકનાર ેપહોચાડી દીધા તેવા ધમɇ ઉપદેશકન ેજૈન ધમɇમાɉ ‘તીથɈકર’ 
તરીકɁ ઓળખવામાɉ આવે છɂ. જૈન ધમɇમાɉ કȱલ ૨૪ તીથɈકરો થઇ ગયા છɂ. 
          વૈિદક ધમɇમાɉ રામ, કȵđણ વગેરે અવતારોન ેજમે આદર આપવામાɉ આવે છɂ. તેવો જ આદર જૈન ધમɇમાɉ તીથɈકરોને 
આપવામાɉ આવે છɂ. અવતાર એ ઈǖરના ŌિતȠપ હોય છɂ, જે સમયે સમયે અનેક Ƞપમાɉ જąમ લે છɂ. જયારે જૈન ધમɇ 
Ōમાણે તીથɈકર એક એવી અવĒથા છɂ, જેમાɉ મનđુય પોતાના Ēવબળɂ ઉąનતી મેળવીન ેપરમાāમા બની ʾય છɂ. જૈન ધમɇના 
ચોવીસે ચોવીસ તીથɈકર પોતાના Ēવબળɂ, તપ ઈāયાદી કરીન ેપરમપદન ેપાĊયા હતા. જૈન શાĒŇોમાɉ ‘તીયɇતે અનનતેી 
તીથɇમ’ એવી તીથɇની ďયુāપિƫ કરી છɂ. અથાɇત જેના વડɂ સɉસારથી તરી જવાય તે ‘તીથɇ’ કહɂવાય.અને આ રીતે સɉસારથી 
તારી જનાર ďયȬòત જૈન ધમɇ મુજબ તીથɈકર કહɂવાય છɂ. 
          જૈન ધમɇ અનુસાર તેઓના કȱલ ૨૪ તીથɈકરો થઇ ગયા હતા. જમેના નામ છɂ. (૧) ઋષભદેવ, (૨) અʽતનાથ, 
(૩) સɉભવનાથ, (૪) અિભનɉદન Ēવામી, (૫) સુમિતનાથ,(૬) પǏŌભ Ēવામી, (૭) સુપાǖɇનાથ, (૮) ચɉŉŌભ 
Ēવામી, (૯) સિુવિધનાથ, (૧૦) શીતલનાથ, (૧૧) Ŗેયાɉશનાથ, (૧૨) વાસપુુજયનાથ, (૧૩) િવમલનાથ, (૧૪) 
અનɉતનાથ, (૧૫) ધમɇનાથ, (૧૬) શાɉિતનાથ, (૧૭) કąથુɉનાથ, (૧૮) અરનાથ, (૧૯) મčલીનાથ, (૨૦) મુિનસŕુત 
Ēવામી, (૨૧) નિમનાથ, (૨૨) નેિમનાથ કɁ અરીđટનેમી, (૨૩) પાǖɇનાથ અને (૨૪) મહાવીર Ēવામી. આ સવɨમાɉ 
ઋષભદેવ આǐ તીથɈકર તરીકɁ ઓળખાય છɂ, તે ઘણા પુરાતનકાળમાɉ થઈ ગયા હોવાનુɉ મનાય છɂ. એમ કહɂવાય છɂ કɁ 
એમણ ેમાનવીને સૌ Ōથમ મકાન બાɉધતાɉ, ખેતી કરતાɉ અન ેલખતાɉ, વાɉચતાɉ શીખďયુɉ. આમ તેઓ માનવʾિતના Ōથમ 
સુધારક મનાયા. તેઓ િવđʸના ૨૪ અવતારોમાɉના એક અવતાર મનાય છɂ. બાકીનામાɉથી ૨૨મા તીથɈકર Ŗીકȵđણના 
સમકાલીન અને િપતરાઈભાઈ નિેમનાથ અને ૨૩મા તીથɈકર પાǖɇનાથ તથા ૨૪મા તીથɈકર મહાવીર ઐિતહાિસક 
િવભૂિતઓ મનાય છɂ. તેમના િવશનેાɉ કɁટલાɉક ચોƬસ ઐિતહાિસક Ōમાણેા મળɂ છɂ.  
          ૨૨મા તીથɈકર નેિમનાથ યાદવકȱળમાɉ જąમેલા હતા. તેઓ ભગવાન Ŗીકȵđણના િપતરાઈ ભાઈ થતા હતા. 
પોતાના લôનના િદવસે થતી િહȾસા ˆઈ સɉસારનો āયાગ કરી ઉùજɇયɉત (િગરનાર) ઉપર તપ કરવા ચાčયા ગયા. āયાɉ 

િગરનારના જૈન દરેાસરો 
Ōા. િવǖʽત એ. કવા  

આસી. ŌોફɁસર, 
સરકારી િવનયન કોલેજ કવાɉટ,  િજ. છોટાઉદપેુર 
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કɁવલȧાન પાĊયા.Ňેવીસમા તીથɈકર પાǖɇનાથ  વારાણસીના અǖસેન રાʾના પŇુ હતા. તેમની માતાનુɉ નામ વામાદેવી 
હતુɉ. તેમણ ેલગભગ ૭૦ વષɇનુɉ આયુđય ભોગďયુɉ હતુɉ. તમેણે Ōʾને ચાર યમ (ŕતો) સāય, અિહȾસા, અĒતેય અને 
અપȫરĺહ આĆયા હતા. ચોવીસમા તીથɈકર મહાવીર Ēવામી પોતે પાǖɇનાથ પરંપરાના હતા. તેઓ ગૌતમ બુǌના 
સમકાલીન મનાય છɂ. તમેનો જąમ ઈȤવાકȱ કȱળની ȦŇીયʾિતમાɉ  ઈ. સ. પૂ. ૫૯૯માɉ, પટના નગરની ઉƫરે કȱɉડગામમાɉ 
થયો હતો. તમેના િપતાનુɉ નામ િસǌાથɇ હતુɉ અને માતાનુɉ નામ િŇશલાદેવી હતુɉ. તમેના જąમથી માતાિપતાની સવɇ 
Ōકારની સʰȬĄધ વધતાɉ, તેમનુɉ નામ વધɇમાન પાડવામાɉ આďયુɉ. વધɇમાન બાળપણથી જ વૈરાôય ʴિƫના હતા. તમેણ ે
માના Ōેમને વશ થઈ યશોદા સાથે લôન કયુɈ. તેનાથી તમેને િŌયદશીɑની નામની પુŇી હતી. માતા િપતાનુɉ ʰāયુ થતાɉ 
પોતાના ભાઈ નɉદીવધɇનન ેરાùય સɻપી વધɇમાને Ňીસમા વષɨ સɉસારનો āયાગ કયɿ. લગભગ બાર વષɇ સુધી કઠોર તપ 
કરીને તેરમા વષɨ કɁવળȧાનન ેપાĊયા. કɁવળȧાન પાĊયા પછી તેઓ મહાવીર તરીકɁ ઓળખાવા લાôયા. લગભગ Ňીસ 
વષɇ સુધી જગતન ેઉપદેશ આપી અિહȾસાનો મિહમા વધાયɿ તેમજ પોતાના અનુયાયીઓન ેપાɉચ યમ (ŕતો) ŌબોĄયા. 
સāય, અિહȾસા, અĒતેય, અપȫરĺહ અને Ŏǟચયɇ. તે િસવાય પાɉચ સિમિત ઇયાɇ સિમિત,ભાષા સિમિત,એષણા 
સિમિત,આદાન િનȦેપણ સિમિત, પȫરđઠાપના સિમિત વગેરે આĆયા છɂ. એ િસવાય જનૈ ધમɇના ઘણા િનયમો પણ 
આĆયા છɂ. 
          ભારતભરમાɉ ગુજરાત આજે ધમɇ, સɉĒકȵિત અન ેકલાની બાબતમાɉ િવિશđટ Ēથાન ધરાવ ેછɂ. ગુજરાતમાɉ બીʾ 
ધમɿની સાથે સાથ ેજૈન ધમɇ પણ આજ ખુબ ʻčયો-ફાčયો છɂ. અન ેઆપણે એમ પણ કહી શકીએ કɁ આ ગુજɇરભૂિમ આજે 
જૈન ધમɇનુɉ Ōધાન કɁąŉ છɂ. અિત Ōાચીનકાળથી ગુજરાત અને સૌરાđłમાɉ જૈનધમɇનો Ōસાર હતો, એવી નɻધ જનૈ ĺɉથોમાɉથી 
મળી આવે છɂ.જેમકɁ પુરાતāવિવદો જેને ઈિતહાસકાળ પહɂલાનો યગુ કહɂ છɂ, એ કાળમાɉ ભગવાન ઋષભદવે 
શŇુɉજયિગȫરની અનેકવાર Ēપશɇના કરી હતી. એમના પŇુ ભરતરાજે Ōથમ તીથɈકર Ŗી ઋષભદેવ Ēવામીનુɉ રāનમય અને 
રમણીય દેવમɉિદર બɉધાďયુɉ હતુɉ. ભગવાન ઋષભદવે પછી તીથɈકરોએ આ ભૂિમને પૂિનત બનાવી હતી. 
          આમ સૌરાđłમાɉ જૈન ધમɇનો સɉબɉધ ઘણો Ōાચીન સમયથી છɂ, એમ કહી શકાય  જેમાɉ ખાસ કરીને જનૈોના ૨૨મા 
તીથɈકર કɁ જેમની સાથે આ િગરનારની પિવŇ ભૂિમ ˆડાયેલી છɂ તેવા Ŗી નિેમનાથ ભગવાન, જેઓ યાદવકȱળમાɉ જąĊયા 
હતા અને ભગવાન Ŗી કȵđણના િપતરાઈ ભાઈ થતા હતા,તે ભગવાન નિેમનાથ કɁ અરીđટનેમી.તેમનો સɉબɉધ Ǒારકા અને 
ગીરનાર સાથે હતો. એવો ઉčલખે Ōાચીન જનૈ ĺɉથો કરે છɂ. ભગવાન અરીđટનેમીએ િગરનારમાɉ પોતાની સાધના આરંભી 
હતી અને તેમના િદȦા, કɁવલȧાન અને િનવાɇણ એમ Ňણયે કčયાણકોથી આ િગરનારની ભૂિમ પાવન બની હતી. 
િગરનારની આ પાવન ભૂિમમાɉ જૈનોના ઘણા મુિનઓએ તપ કયાɇ છɂ. અને જૈન ધમɇનાɉ િવકાસમાɉ પણ યોગદાન આĆયુɉ 
છɂ. િગરનાર ȦેŇમાɉ ભગવાન નિેમનાથનુɉ મɉિદર તે ઉપરાɉત રાʾ સɉŌિતનુɉ દહɂરુɉ, વĒતુપાળ-તેજપાળના દહɂરા અને બીʾ 
ઘણા નાɉના-મોટા દેરાસરો આવેલા છɂ. જેનો આપણે અહી િવગતવાર અĉયાસ કરીશુɉ.અને તેના Ǒારા સોરઠ Ōદેશમાɉ 
જૈન ધમɇ, આચાર-િવચાર અને તેનુɉ Ōદાન વગેર ેˆવાનો Ōયાસ કરીશુɉ. 
  િગરનાર પર આવેલા જૈન દરેાસરો:- 
          ગુજરાતના પિǕમɞ સૌરાđł િવĒતારમાɉ આવેલો આ િહમાલયનો  દાદાગુરુ એવો િગરનાર પવɇત પુરાતનકાળથી 
ŌિસĄધ છɂ. ગીરનાર પવɇત એટલે આĄયાȬāમક ભૂિમ અહી હʾરો વષɿથી ઋિષમુનીઓ તપ અન ેĄયાન લગાવતા આďયા 
છɂ. આવી પિવŇ ભૂિમ પર જૈનોના ૨૨મા તીથɈકર ભગવાન Ŗી નિેમનાથે િદȦા,કɁવલȧાન અને િનવાɇણ એમ Ňણ 
કčયાણકોથી આ ભૂિમન ેપિવŇ કરી છɂ. તેની સાȦી આપતો સુŇપાઠ Ōāયેક જનૈ ďયȬòતના ગળામાɉ ઘૂɉટાયેલો ઘણીવાર 
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સɉભળાય  છɂ. Ōાગઐિતહાિસક કાળથી આવી ઘટનાઓ અને તેની સાȦી આપતા પુરાવાઓ આ ભૂમી પરથી મળી આďયા 
છɂ. અહી Ōાચીનકાળમાɉ નેિમનાથ ભગવાનનુɉ મɉિદર હતુɉ. જેન ેસમથɇન આપતુɉ એક તાŐપŇ Ōભાસ પાટણથી મળી 
આďયુɉ હતુɉ. આ તાŐપŇની લીપી ડો. Ōાણનાથ શાĒŇીએ ઉકɁલી છɂ. āયારબાદ  બીˆ પુરાવો િગરનારની ચąŉગીરી 
નામની ગુફા(બાવા Ćયારાની ગુફા)માɉથી ȦŇપકાલીન લેખ મળી આďયો છɂ. હવે આપણે  િગરનાર પવɇત પર આવેલા 
િવિવધ જૈન દેરાસરોનો િવષ ેʾણીએ. 
(૧) Ŗી નેિમનાથ ભગવાનની ટȴɉક:-  
          િગરનારના મɉિદરનુɉ રચના કૌશčય ચȫઢયાતુɉ છɂ. અન ેŌાચીન ȬĒથિતમાɉ મોજુદ છɂ. તેનુɉ િશčપસɼદયɇ આકષɇક છɂ. 
દરેક મɉિદર પોતપોતાની આગવી િવશષેતા ધરાવ ેછɂ. તમેાɉ સૌથી સુɉદર કલાકȵિતવાળȲɉ મɉિદર છɂ, ભગવાન નિેમનાથની 
ટȴɉક. જૈનોના જે પાɉચ Ōóયાત યાŇાધામો છɂ, તેમાɉનુɉ એક એટલે િગરનાર પવɇત પર આવેલુɉ ભગવાન નેિમનાથનુɉ મɉિદર-
દેરાસર. િગરનાર સાથ ેનેિમનાથʽ અને રાજમતીનુɉ નામ ˆડાયેલુɉ છɂ. એવુɉ માનવામાɉ આવે છɂ કɁ, Ŗી નિેમનાથʽ 
ભગવાન Ŗી કȵđણના િપતરાઈ ભાઈ હતા. તેમના લôન સમારભં વખતે ભોજન માટɂ વધ કરવામાɉ આવનારા પશઓુના 
ભાɉભરડા સાɉભળીન ેરાજકȱમાર નિેમનાથનુɉ ȡદય હચમચી ઉǂુɉ. જથેી રાજપૂત કȱɉવરે āયાગની િદશા લીધી અને સાથ ે
રાજમતીએ પણ āયાગની વાટ પકડી. āયારબાદ િગરનાર પવɇત એમની તપĒયાભિૂમ બąયો. અન ેāયાɉ સમય જતા તેમનુɉ 
દેરાસર બાɉધવામાɉ આďયુɉ. ભગવાન નિેમનાથનુɉ આ દેરાસર જમીનથી લગભગ ૩૩૦૦ ʻંટ ˀચાઈ પર આવેલુɉ છɂ. 
          િગરનાર પર દવેકોટ દરવાʾમાɉથી ɋદર જતા જે જૈન દેરાસરો નજરે આવે છɂ, તેમાɉ સૌŌથમ,સુɉદર અને મુóય 
દહɂરુɉ ભગવાન નિેમનાથનુɉ છɂ. મɉિદર ફરતો બહારનો રંગ-મɉડપ,ચોક અને િનજમɉિદર કલાના મનોહર નમૂનાઓ છɂ. 
તેમાɉ ભગવાન નિેમનાથʽની Đયામમૂિતɇ િવરાજમાન છɂ.  આ દેરાસર ચૌદમાɉ સૈકાના Ŗી િજનŌભસુરી રચીત ‘િવિવધ 
તીથɇકčપ’ના જણાďયા Ōમાણ ે કાĐમીરના Ŗેđઠીઓ અʽત અને રāનસાર િગરનાર પવɇત પર આďયા અને નિેમનાથ 
ભગવાનની મૂિતɇને ગળી ગયેલી ˆતા તેઓએ આ દેરાસરનો ʽણɿĄધાર કરાďયો અને તેમાɉ બીʽ મૂિતɇની Ēથાપના કરી. 
āયારબાદ સɉ.૧૧૮૫માɉ સોલɉકી રાʾ િસǌરાજના મɉŇી સùજન ેકાđઠના પુરાણા મɉિદરને Ēથાને પĂથરનુɉ નવુɉ મɉિદર બɉધાďયુɉ 
હતુɉ. આ દેરાસરનાɉ મɉડપની ɋદરની દીવાલમાɉ Ňણ મૂિતɇઓ એકીસાથે િવરાજમાન છɂ. Ōથમ  મૂિતɇ Ŗી શાɉિતસુરીʽ 
બીʽ કિલકાલસવɇȧ Ŗી હɂમચɉŉાચાયɇʽની અને Ňીʽ Ŗી કȱમારપાળની છɂ. આ દેરાસરમાɉ ચાર ેબાજુએ ૮૪ દેરીઓ 
આવેલી છɂ. આ દેરીઓમાɉ તીથɈકરોની Ōિતમાઓ, યȦ-યȦણીઓની મિૂતɇઓ, સમતે િશખર, નɉદીǖરǑીપ જેવી ૧૭૫ 
તેમજ રંગમɉડપમાɉ ૩૮ અને ગભાɇગારમાɉ ૫ એમ કȱલ મળીન ે૨૧૮ જેટલી મૂિતɇઓ આવેલી છɂ. આ દેરાસરોના મૂળનાયક 
ભગવાન Ŗી નેિમનાથʽની સુɉદર Ōિતમા ૬૧ ʿચ લાɉબી છɂ. 
(૨) Ŗી જગમાલ ગોરધનનુɉ દહɂરુɉ:- 
          Ŗી નિેમનાથ ભગવાનના દેરા પાછળ જગમાલ ગોરધનનુɉ દહɂરુɉ આવેલુɉ છɂ. તેમાɉ Ŗી આિદǖર ભગવાનની મૂિતɇ 
િબરાજમાન છɂ. િવજય ʽનąેŉસૂરી મહારાજ સાહɂબની પાવન નીŖામાɉ િવĸમ સɉવત ૧૮૪૮ના વૈશાખ વદ-૬ના રોજ 
આ મɉિદરની ŌાણŌિતđઠા કરવામાɉ આવી હતી. આ દહɂરામાɉ અąય પાɉચ Ōિતમાઓ પણ આવેલી છɂ. જગમાલ ગોરધન 
આ િગરનાર તીથɇȦેŇનાɉ Ōાિચનતમ જૈન દેરાસરોના મુનીમ તરીકɁ ફરજ બʾવતા હતા. તેઓ દેરાસરના સɉરȦણનુɉ કાયɇ 
કરી રǡા હતા. તેમના નામ પરથી ઉપરકોટ પાસેના ચોકનુɉ નામ જગમાલ ચોક રાખવામાɉ આďયુɉ છɂ.  
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(૩) Ŗી મેરકવશીની ટȴɉક:- 
          Ŗી નેિમનાથ ભગવાનની ટȴɉકમાɉથી ઉƫર તરફ નીચે ઉતરવાનો એક દરવાˆ છɂ, āયાɉથી આ ટȴɉકમાɉ Ōવેશ કરાય 
છɂ. મેરકવશીની ટȴɉક પર મુóય Ňણ િજનાલયો આવેલા છɂ. જેમાɉ Ōથમ પɉચમેર ુિજનાલય જેની ɋદર Ŗી ઋષભદેવʽની 
Ōિતમા છɂ. āયારબાદ અદબʽનુɉ દેરાસર છɂ, જેમાɉ પણ ઋષભદેવʽની Ōિતમા છɂ. અને Ňીજુɉ મરેકવશીનુɉ મુóય િજનાલય 
જેમાɉ ભગવાન પાǖɇનાથʽની Ōિતમા િબરાજમાન છɂ. પ.પ.ુ ʽનąેŉસુરી મહારાજના હĒત ેઆ Ōિતમાની Ōિતđઠા િવĸમ 
સɉવત ૧૮૫૯માɉ કરવામાɉ આવી હતી.આ િજનાલય ઈ.સ. ૧૪૩૮મા બɉધાયુɉ હોવાનો ઉčલેખ મળી આવે છɂ. આ 
દેરાસરોની કોતરણી બારીક અન ે કલાāમક છɂ. આ દેરાસર મુખમɉડપ,રંગમɉડપ અને ૬ ચોકીઓનો બનેલો છɂ. આ 
દેરાસરના મુóય મɉડપમાɉ પɉચાɉગવીર અને િવđʸગોપલીલાના ȢĐયો કȽડારવામાɉ આďયા છɂ. અને આ મɉિદરના ŌદિȦણા 
માગɇમાɉ ૫૮ Ōિતમાઓ આવેલી છɂ. 
(૪) Ŗી સɉગરામ સોનીની ટȴɉક:- 
          Ŗી મેરકવશીની ટȴɉકમાɉથી બહાર નીકળીને ઉƫર તરફ જતા ‘સɉગરામ સોનીની ટȴɉક’ આવે છɂ. આ બાવન 
િજનાલયના મુóય િજનાલયમાɉ બે માળવાળો અāયɉત મનોહર રંગમɉડપ છɂ. આ રંગમɉડપમાɉથી દેરાસરના મળૂ ગભારામાɉ 
Ōવેશતા સામે Ŗી પાǖɇનાથ ભગવાનની મૂિતɇ આવેલી છɂ. િવĸમ સɉવત ૧૮૫૯નાɉ જેઠ સુદ-૭નાɉ રોજ િવજય ʽનąેŉસુરી 
મહારાજ Ǒારા આ મૂિતɇની Ōિતđઠા કરવામાɉ આવેલી છɂ. આ મૂિતɇની આજુ બાજ ુબીʽ ૨૫ નાની Ōિતમાઓ આવેલી છɂ. 
મુóય દેરાસરોની બાજુમાɉ અąય Ňણ દેરાસરોની કȱલ ૩૭ Ōિતમાઓ આવેલી છɂ. આ મુóય દેરાસરની છતની ˀચાઈ 
લગભગ ૩૫ થી ૪૦ ʻટ છɂ. િગરનારના દેરાસરોમાɉ આ દરેાસરનુɉ િશખર સૌથી ˁચુɉ જણાય છɂ. આ દેરાસરની કોતરણી 
ખુબ જ સુɉદર અન ેકલાāમક છɂ. 
(૫) Ŗી કȱમારપાળની ટȴɉક:- 
          Ŗી સɉગરામ સોનીની ટȴɉકથી આગળ જતા કȱમારપાળ મહારાજની ટȴɉક આવે છɂ. ગુજરાતના લોકિŌય શાસક 
કȱમારપાળɂ આ દેરાસર ૧૩મી સદીમાɉ બɉધાďયુɉ હોવાનુɉ માનવામાɉ આવે છɂ. આ દેરાસરમાɉ ખુબ જ આકષɇક ૨૪ 
થાɉભલાવાળો ભďય મɉડપ આવેલો છɂ. આ દેરાસરમાɉ ઉƫર અન ેદિȦણ એમ બ ેબાજએુ Ǒાર મુકɁલા છɂ. જેમાɉથી Ŗી 
ચąŉŌભુના નાના મɉિદર તરફ અન ેભીમકȱɉડ તરફ જવાય છɂ. Ɍ દેરાસરનો રંગમɉડપ ખુબ જ િવશાળ અન ેˆવાલાયક 
છɂ. મૂળ દેરાસરમાɉ Ŗી અભીનɉદĒવામી િબરાજમાન છɂ. જેની Ōિતđઠા િવĸમ સɉવત ૧૮૫૭માɉ વૈશાખ સુદ-૭ ના રોજ Ŗી 
િજનąેŉસરૂી મહારાજ Ǒારા કરવામાɉ આવી હતી. Ŗી અભીનɉદમહારાજ જૈનોના ૪થા તીથɈકર હતા. 
(૬) Ŗી માનિસɉહ ભોજરાજની ટȴɉક:- 
          Ŗી નિેમનાથ ભગવાનના કોટમાɉ ŌવેĐયા પછી જમણી બાજ ુએક મɉિદર છɂ. ક÷છ-માɉડવીના િવશા ઓશવાલ 
માનિસɉહ ભોજરાજ ે સɉવત ૧૯૦૧માɉ આ મɉિદર બɉધાďયુɉ છɂ. મૂળ ગભારામાɉ મૂળનાયક Ŗી સɉભવનાથ ભગવાન 
િબરાજમાન છɂ. તેનો રંગમɉડપ િવશાળ છɂ. આ મɉિદરનાɉ ચોકમાɉ એક સુɉદર કȱɉડ બનેલો છɂ. 
(૭) Ŗી વĒતુપાળ અને તેજપાળનાɉ દરેાસરો:- 
          િવĸમ સɉવત ૧૨૮૮-૮૯માɉ વĒતુપાળ અન ે તેજપાળ Ǒારા આ દેહરાઓનુɉ િનમાɇણ થયુɉ હતુɉ. િશčપ અને 
Ēથાપāયની ŉđટીએ આ દેરાસરો બેનમૂન છɂ. ફાગણ સુદી ૧૦ને બુધવાર િવĸમ સɉવત ૧૨૮૮ના રોજ આ દેરાસરમાɉ Ēફȫટક 
જેવા સફɁદ િનમɇળ પાષાણથી Ŗી આિદનાથ ભગવાનની મૂિતɇ Ēથાિપત કરવામાɉ આવેલ છɂ. વĒતુપાળ-તજેપાળની ટȴɉક 
પર Ňણ મɉિદરો આવેલા છɂ. તેમાɉથી Ŗી શામળા પાǖɇનાથ ભગવાનનુɉ  મુóય મɉિદર મૂળ ગભારામાɉ આવલેુɉ છɂ. તેની 
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ડાબી અને જમણી બાજુએ અāયɉત રમણીય બ ેદેરાસરો આવેલા આવેલ છɂ. જેમાɉ ડાબી બાજુના દેરાસરમાɉ Ŗી પાǖɇનાથ 
ભગવાન અન ેજમણી બાજુના દેરાસરમાɉ Ŗી નિેમનાથ ભગવાનની મૂિતɇઓ િબરાજમાન છɂ. વĒતુપાળ-તજેપાળના આ 
િજનાલયો કલાના ઉāકȵđટ નમૂનાઓ છɂ. 
           િશčપ Ēથાપāય અન ેનકશીકામની ŉđટીએ વĒતુપાળ અને તેજપાળના દેરાસરો અિǑતીય છɂ. Ēતɉભ,િદવાલ અને 
છતમાɉ કરવામાɉ આવેલી કોતરણી ખબુ જ આકષɇક છɂ. ઈ.સ. ૧૨૩૨માɉ બɉધાયેલ આ દેરાસરોનુɉ Ēથાપāય ઉāકȵđટ છɂ. રાʾ 
િવરધવલના સમયમાɉ આ મɉિદરો વĒતુપાળ અને તેજપાળ Ǒારા બɉધાવવામાɉ આďયા હતા. આ બɉને દેરાસરોમાɉ ચɉŉŌભુ 
ભગવાનની મૂિતɇ પણ િબરાજમાન છɂ. આ દેરાસરોનો રંગમɉડપ ૫૩×૨૯ ʻટનો છɂ. તેમજ મɉિદર એક ઘુĊમટવાળȲɉ છɂ. 
છતાɉ િવિવધ ȣંગ અન ેઉરુȣંગવાળા િશખરોથી શોભાયમાન લાગે છɂ. 
(૮) Ŗી સɉŌિત મહારાજની ટȴɉક:- 
           વĒતુપાળની ટȴɉકમાɉથી બહાર નીકળતા ડાબી બાજુએ Ŗી સɉŌિત મહારાજની ટȴɉક આવેલી છɂ. Ɍ મɉિદર ખુબ જ 
Ōાચીન અને િવશાળ છɂ. બે માળના આ મɉિદરના બɉને Ēતɉભો  વƸે કોઈ કમાન નથી. આ મɉિદરમાɉ મóુય મૂિતɇ Ŗી 
નેિમનાથ ભગવાનની છɂ. આ મɉિદરમાɉથી િવĸમ સɉવત ૧૨૧૪-૧૫નાɉ Ōાચીન લેખો મળɂ છɂ.પણ એની રચના શલૈી 
તેનાથી પણ Ōાચીન હોય તેવુɉ જણાય છɂ. Ŗી નમેીનાથʽની મુóય મૂિતɇ ઉપરાɉત બીʽ આશરે ૩૫ જેટલી કલાāમક 
Ōિતમાઓ પણ અહી ˆવા મળɂ છɂ. Ŗી સɉŌિત રાʾની ટȴɉકની ઉƫર ેએક સરસ મʾની નાની વાવ આવેલી છɂ. 
           આ મɉિદરના રંગમɉડપમાɉ િવમલનાથʽની ચાર ʻટની ˀચી Ōિતમા આવેલી છɂ. અશોકના પૌŇ મગધસŐાટ 
સɉŌિત મહારાજે જૈન આચાયɇ સુહĒતીસુરી મહારાજના વરદ હĒતે જૈન ધમɇ ɋગીકાર કયɿ હતો. āયારબાદ સɉŌિત મહારાજે 
આ દેરાસર બɉધાďયુɉ હતુɉ. આ દેરાસરના મૂળનાયક Ŗી નેિમનાથ ભગવાનની Ōિતđઠા િવĸમ સɉવત ૧૫૧૯મા થઇ હોવાનો 
લેખ મળી આďયો છɂ. િજનાલયની બહાર દીવાલો પર અદભૂત કોતરણી ˆવા મળɂ છɂ. કલાકȵિતવાળȲɉ બારીક નકશીકામ 
આ દેરાસરની Ōિતđઠામાɉ ઘણો વધારો કરે છɂ. 
(૯) Ŗી િદગɉબર જૈન દેરાસર:- 
           િગરનાર પરના મુóય જૈન દેરાસરો પછી િદગɉબર જૈન દેરાસર આવે છɂ. અહી મુóય બ ેદેરાસર છɂ. જેમાɉ મુóય 
Ōિતમા Ŗી નેિમનાથʽની છɂ. ùયારે બાજુના નાના દેરાસરમાɉ Ŗી નિેમનાથʽ અન ેપાǖɇનાથʽની Ōિતમાઓ આવેલી 
છɂ. આ દેરાસરો ઈ.સ.૧૧૭૨માɉ બɉધાયા હોવાનુɉ માનવામાɉ આવ ેછɂ. 
(૧૦) Ŗી ચɉŉŌભĒવામીનુɉ િજનાલય:- 
          ચɉŉŌભĒવામીનુɉ આ િજનાલય ખુબ જ એકાɉતમાɉ આવેલુɉ છɂ. આ િજનાલયમાɉ મૂળનાયક Ŗી ચɉŉŌભĒવામીની 
Ōિતમા છɂ. Ŗી ચɉŉŌભĒવામી જૈનોના ૮મા તીથɈકર હતા. આ મɉિદરમાɉ આવેલી  Ōિતમા ૧૬ ʿચ લાɉબી છɂ, જેની Ōિતđઠા  
િવĸમ સɉવત ૧૭૦૧માɉ કરવામાɉ આવેલી છɂ. Ɍ િજનાલયની છત અનેક કલાકȵિતઓથી સુશોિભત છɂ. જેમાɉ ચારેબાજુ 
નાની મૂિતɇઓ Ēથાિપત કરી તેમાɉ રગં પુરવામાɉ આવેલ છɂ. આ િજનાલયની ઉƫર િદશાએ થોડા પગથીયા ઉતરતા ગજકȱɉડ 
આવે છɂ. 
 ઉપસɉહાર:- 
          એવુɉ કહɂવાય છɂ કɁ ગીરનાર પવɇત પર લાખો દેવી-દેવતાઓનો વાસ છɂ. તે વાતન ેસાથɇક કરતા િવિવધ ધમɿના 
ઘણા તીથɇĒથળો આ િગરનાર પવɇત પર આવેલા છɂ. તમેાɉ પણ ખાસ કરીને જૈન ધમɇના િવિવધ ૧૫ જેટલા દેરાસરો/મɉિદરો  
િગરનાર પવɇત પર આવેલા છɂ. આ દેરાસરોમાɉ  મુóય Ƞપથી જૈન ધમɇના ૨૨માɉ તીથɈકર ભગવાન Ŗી નેિમનાથʽના 
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દેરાસરો છɂ. ત ેિસવાય જૈનોના અąય તીથɈકરોના દેરાસરો પણ આવેલા છɂ. ગીરનાર પવɇતના જૈનોના અિધđઠાતા ભગવાન 
Ŗી નમેીનાથʽને માનવામાɉ આવ ેછɂ. અને સમĺ ભારતમાɉ જૈનોના જે પાɉચ યાŇાધામો છɂ, તમેાɉથી એક એટલ ેઆ 
િગરનાર પવɇત પર આવેલા નમેીનાથʽના  િજનાલયો છɂ. ત ે ઉપરાɉત જૈનોના Ōથમ તીથɈકર આિદનાથ ઋષભદેવ, 
Ňેવીસમા તીથɈકર પાǖɇનાથ, આઠમા તીથɈકર ચɉŉŌભĒવામી વગેરેના દેરાસરો/િજનાલયો પણ િગરનાર પવɇત પર આવેલા 
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EMERGENCE OF RASA IN SHAKESPEARE'S
THE MERCHANT OF VENICE

PARSHOTTAM V. GURANANI

ASSISTANT PROFESSOR (ENGLISH)GOVERNMENT ARTS COLLEGE- BHESAN

SUBJECT:

ABSTRACT:
William Shakespeare's understanding of human emotions and representation of the same in

the dramatic imaginal-y world made his stories appealing to all ages and all places.

Shakespeare's treatment of basic human emotions is so artistic and powerful that stirs each

and every human being to the core and transport them to the state of sublime (which

Longinus considered to be the ultinnate aim of literature). Shakespeare's four tragedies
namely Hamlet, Othello, King Lear and Macbeth are the magnum opuses in the world of
tragedies. His tragedies have influenced the literature of the world and inspire the writers to

follow his footprints.

Bharatmuni in 'PanchamVed- Natyashastra' associates Rasas as primary elements for the

enjoyment of any literary text (drama). He talks of eight rasas which correspond with eight
permanent states in human being. By imbibing the Rasas in his work, the poet will be able to
achieve perfection in art. Bharatamuni speaks of the following eight Rasas. Shringara (erotic
or dealing with sexual desire), Hasya (comic), Karuna (sympathy or pathetic), Raudra (anger),
Veera (heroism or bravery), Bhayanaka (fear), Bhibhatsa (hatred) and Abdhuta (marvel). The
Merchant of Veniceis the story describing the misfortune of the central character Antony
leading the tale to tragedy, but ending happily with the punishment to the wrong doer
Shylock.

The present paper seeks to find the emergence of rasa in Shakespeare's tragi-comedy 'The
Merchant of Venice' and establish the relevance of rasa theory and Indian aesthetics in
general to the literature of all times and places.

Keywords:
Hasya rasa, Raudra rasa, Sanchari bhava, Shringara rasa

INTRODUCTION:
William Shakespeare has always been read with pleasure, wonder and reverence all over the
globe. It is his understanding of human sensibility and representation of the same in the
dramatic imaginary world made his stories appealing to all ages and all places. Shakespeare's
treatment of basic human emotions is so artistic and powerful that stirs each and every
human being to the core and transport them to the state of sublime (which Longinus
considered to be the ultimate aim of literature). Shakespeare's four tragedies namely Hamlet,
Othello, King Lear and Macbeth are the magnum opuses in the world of tragedies. His
tragedies have influenced the literature of the world and inspire the writers to follow his
footprints.
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TanchamVed- Natyashastra' associates Rasas as primary elements for thein
baratmuni of any literary text (drama). He talks of eight rasas which correspond with eightB

states in human being. The Greek masterswho had defined and classified dramabroad divisions- Tragedy and Comedy also refer to Karuna and Hasya rasaP two Though their version Of tragedy does not fit into Indian drama as the death ofectively.
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Shylock,

The play begins with the Antonio's declaration of sad state (Karuna bhava) wherein he
himself is not aware of the reason of sadness. Antonio tells his friend Salarino:

sooth, I know not why I am so sad:

It wearies me; you say it wearies you;

But how I caught it, found it, or came by it,

What stuff 'tis made of, whereof it is born,

lam to learn (Shakespeare 5)

This initial serious atmosphere creates the tension in the mind of reader and sets the tone of
upcoming tragic event.His friend Bassanio needs money as he has fallen in love with a
beautiful and wealthygirl of Belmont whose father had recently died and left three caskets -

gold, silver and lead. One of those caskets has Portia's image, the suiter who would rightly
choose the casket, will be entitled to merry her. Bassanio describes Portia in such a lavish
language that generates the amorous sentiments 'Sringara rasa':
she is fair, and, fairer than that word,
Ofwondrous virtues: sometimes from her eyes
I did receive fair speechless messages:
Her name is Portia, nothing undervalued
To Cato's daughter, Brutus' Portia:
Nor is the wide world ignorant of her worth,
For the four winds blow in from every coast
Renowned suitors, and her sunny locks
Hang on her temples like a golden fleece; (Shakespeare 10-11)
Though the object that generates sringara rasa (i.e. Portia) is not there but her portrayal alone

is SUfficient to arouse the imagination and thus produce the amorous sentiments among the
readers.

Bassanio wishes to woo her but without money it can be done so, he has come to seek his
friend Antonio's help. However, Antonio has his ships in the sea and presently does not have

money• He is ready to help him but they together have to find some other merchant who can
give loan to them. Here, Shakespeare introduces the villainous character shylock who hates

Antonio due to his kindness and anti-Semite notions. When Bassanio goes to Shylock to seek

three th0usand ducats, he does not just ask the guarantee of Antonio but also wishes to meet
him in Person to be sure of his money. Bassanio invites him for a dinner to meet Antonio, he
In a very indifferent temperament but confidently utters:

to smell pork; to eat of the habitation which
Your prophet the Nazarite conjured the devil into. I
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example of his experimental nature. He disregarded the Greeks for the sake of pleasure. The
Merchant of Veniceis the story describing the misfortune of the central character Antony
leading the tale to tragedy, but ending happily with the punishment to the wrong doer
Shylock.

The play begins with the Antonio's declaration of sad state (Karuna bhava) wherein he
himself is not aware of the reason of sadness. Antonio tells his friend Salarino:
In sooth, I know not why I am so sad:

It wearies me; you say it wearies you;

But how I caught it, found it, or came by it,
What stuff 'tis made of, whereof it is born,
lam to learn (Shakespeare 5)

This initial serious atmosphere creates the tension in the mind of reader and sets the tone of
upcoming tragic event.His friend Bassanio needs money as he has fallen in love with a
beautiful and wealthygirl of Belmont whose father had recently died and left three caskets -
gold, silver and lead. One of those caskets has Portia's image, the suiter who would rightly
choose the casket, will be entitled to merry her. Bassanio describes Portia in such a lavish
language that generates the amorous sentiments 'Sringara rasa':
she is fair, and, fairer than that word,
Ofwondrous virtues: sometimes from her eyes
I did receive fair speechless messages:
Her name is Portia, nothing undervalued
To Cato's daughter, Brutus' Portia:
Nor is the wide world ignorant of her worth,
For the four winds blow in from every coast
Renowned suitors, and her sunny locks
Hang on her temples like a golden fleece;(Shakespeare 10-11)
Though the object that generates sringara rasa (i.e. Portia) is not there but her portrayal alone

is Slifficient to arouse the imagination and thus produce the amorous sentiments among the
readers.

Bassanio wishes to woo her but without money it can be done so, he has come to seek his

friend Antonio's help. However, Antonio has his ships in the sea and presently does not have

He is ready to help him but they together have to find some other merchant who can

give loan to them. Here, Shakespeare introduces the villainous character shylock who hates

Antonio due to his kindness and anti-Semite notions. When Bassanio goes to Shylock to seek

three th0Usand ducats, he does not just ask the guarantee of Antonio but also wishes to meet
him in Person to be sure of his money. Bassanio invites him for a dinner to meet Antonio, he
In a very indifferent temperament but confidently utters:

to smell pork; to eat of the habitation which
Your prophet the Nazarite conjured the devil into. I
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will buy with you, sell with you, talk with you,

walk with you, and so following, but I will not eat

with you, drink with you, nor pray with you.(Shakespeare 18)

Shylock's anger filled speech is obviously the result of hatred towards Antony. This apparent

expression of anger shows raudra rasa and can be shown on stage by frowning of eyebrows
and redness of cheeks. When Shylock meets Antonio, he speaks in aside expressing his at
mosthatred for Antonio as he is Christian:
I hate him for he is a Christian,
But more for that in low simplicity
He lends out money gratis and brings down
The rate of usance here with us in Venice.(Shakespeare 18)

Antonio never takes interest from people whom he lends money and that makes Shylock
business weak and him a greedy businessman. Furthermore, Shylock being Jew gets contempt
and ill-treatment form Christian, so, he has developed hatred especially for Antonio. When
Antonio seeks help for his Bassanio, Shylock states that Antonio calls him by names and
taunts that how he could have money.
Should I not say
'Hath a dog money? is it possible
A cur can lend three thousand ducats?' Or
Shall I bend low(Shakespeare 21)
Here, the raudra rasa again becomes apparent due to exchange of fiery words between
Shylock and Antonio. Antonio too expresses his dislike in bitter words and states that his
behaviour for Shylock would remain the same.
I am as like to call thee so again,
To spit on thee again, to spurn thee too.
If thou wilt lend this money, lend it not
As to thy friends...
But lend it rather to thine enemy,(Shakespeare 21)
Shylock's intention is revealed when he puts an illogical condition to cut the same weight of
flesh from Antonio's body if Bassanio cannot repay the money in three months. This proposal
seems stupid as the flesh of man's body can never be equitable in place of money. Initially,
Antonio hesitates to sign such a bond but he is sure of returning his ships in two months from
the sea and the amount borrowed from Shylock can be repaid in time. So, he signs the bond.
This incident can be taken to equate Shylock with rakshasas (demons) who lack the
intelligence and put non-sensical condition. It generates jugupsa, the disgust sentiment for
Shylock.
Jessica Lorenzo scene strengthens our dislike for Shylock as his daughter to dislikes being Jewand abandons her father,her Jewish identity in order to marry Lorenzo and convert to
Christianity. Jessica states:
What heinous sin is it in me
To be ashamed to be my father's child!
But though I am a daughter to his blood,
I am not to his manners. O Lorenzo,
If thou keep promise, I shall end this strife,
Become a Christian and thy loving wife.(Shakespeare 34)Jessica passes through different Vyabhichari or sancharibhvawherein she fears from her
father displaying trasaand glanifor disobeying her father. She ultimately resolves to leave his
father for her love shows determination mati. She disguises as a boy to run away

with

Lorenzo provides laughter and generates the hasya rasa- Comic sentiment. Indian tradition
VOLUME-I / YEAR -8 / ISSUE -3 / OCT. -2020

.RESEARCHMATRIX.ORG
1002222 94



RESEARCH MATRIX :2321-7073
International Refereed Multidisciplinary Journal Of

Applied Research

dramas employ vidusak, sudra or rakshasa to arouse laughter. In the same manner,
shakespeare has inserted the sub-plot to produce comic sentiment, though this sub-plot is not
completely irrelevant as it would arouse anger and contempt in Shylock's mind.

The whole Act -2 with nine scenes keep changing the mood of the play and developing two
stories together. One in which different suiters come to choose the right casket to marry
Portia and another in which Jessica plans to runaway with Lorenzo. Both the female
characters Portia and Jessica go through the sanchari bhavaChinta (anxiety) and Trasa (fear)
of the future. Portia is worried if she would get the man whom she can love her whole life.
Jessica is afraid of getting caught by her father for her love of Lorenzo and turning herself to
Christianity.

Act _3 begins with Shylock getting two news of loss. One makes him happy and other angry.
He comes to know that Antonio's ships are likely to be drowned and so he would be in
position to take revenge. Another news makes him angry as Jessica has run away with
christian boy. we hear Shylock complaining 'My own flesh and blood to rebel!' However, the
most eloquent dialogue put in the mouth of Shylock wins our heart for Shakespeare's artistic
language and make us sympathize with villainous character Shylock. We are made to feel that
shylock has been wronged by the Christians and his reaction to long suppressed hatred
cannot be overlooked.

I am a Jew. Hath

not a Jew eyes? hath not a Jew hands, organs,
dimensions, senses, affections, passions? fed with
the same food, hurt with the same weapons, subject
to the same diseases, healed by the same means,
warmed and cooled by the same winter and summer, as
a Christian is? If you prick us, do we not bleed?
if you tickle us, do we not laugh? if you poison
us, do we not die? and if you wrong us, shall we not
revenge?(Shakespeare 54-55)
The above lines are apt to generate sympathy for Shylock in the hearts of sahridya
(connoisseur) and lead tokaruna rasa.
The next scene of this act leads us to Bassanio and Portia's love scene where in Portia is

determined to marry Bassanio and visa versa but luck may have its own say. Portia prays God
to help Bassanio choose the right casket so that they can marry. Bassanio chooses casket
which has the image of Portia and becomes the lawful suitor to marry Portia. Here,
Shakespeare gets an opportunity to praise Portia's Beauty, though it is not as enchanting as

Kalidas does for Shakuntala. However, in an exaggerative language Bassanio praises Portia
that has ample capacity to generate sringara rasa:
Fair Portia's counterfeit! What demi-god
Hath come so near creation? Move these eyes?
Or whether, riding on the balls of mine,
Seem they in motion? Here are sever'd lips,
Parted with sugar breath: so sweet a bar
Should sunder such sweet friends. Here in her hairs
The painter plays the spider and hath woven
A golden mesh to entrap the hearts of men,(Shakespeare 61)
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Bassanio gets his lady love but the time has passed and his friend Antonio is in trouble as his

ships do not return and Shylock is eager to take revenge from Antonio by cutting the flesh

from his body and thus killing him.
Shylock is not convinced by Judge, Bassanio or Portia disguised as a lawyer. He firmly

declares that he will not have any amount of money offered to him.

The pound of flesh, which I demand of him,

Is dearly bought; 'tis mine and I will have it.

If you deny me, fie upon your law! (Shakespeare 83)

He would have three pounds of flesh from Antonio's heart. He won't change his mind:

by my soul I swear
There is no power in the tongue of man
To alter me: I stay here on my bond.(Shakespeare 88)

Shylock's language and demand of flesh from the body contribute bibhatsa rasa.Bibhatsa
rasahas its dominant state of disgust. We have the feeling of disgust when we hear Unpleasant
words for Antonio and in general Christians. At last table turns when Portia disguised as a
lawyer asks Shylock to cut the flesh from Antonio's body but he should not shed even a drop
of blood and not weigh more flesh than what he owes to Antonio. Shylock realizes that he is
trapped and prays the judge to let him go. Portia demands punishment for Shylock from
Antonio. Antonio demands that Shylock should be converted to Christian and after his death
his wealth be given to Lorenzo and his daughter Jessica. Poetic justice is given. Shakespeare
has shown the victory of Christianity over Jews, though to do this he has portrayed Shylock's
character with villainous trait.

The play does not end with the death of central protagonist as it should have happened if it is
bound to be tragedy but with the punishment to the wrong doer. The play falls into the
category of tragi-comedy. The last act has been reserved to give comic relief to the readers
after the intellectual dramatic court scene. Bassanio has given his ring to lawyer and Lorenzo
has given it to lawyer's clerk. The scene provides laughter as readers know that both lad iesare in disguise and trying to test their husbands' loyalty. Here is the dialogue that impartsmirth:
PORTIA
I will have nothing else but only this;
And now methinks I have a mind to it.
BASSANIO
There's more depends on this than on the value.The dearest ring in Venice will I give you,
And find it out by proclamation:
Only for this, I pray you, pardon me.
PORTIA
I see, sir, you are liberal in offers
You taught me first to beg; and now methinksYou teach me how a beggar should be answer'd.BASSANIO
Good sir, this ring was given me by my wife;And when she put it on, she made me vowThat I should neither sell nor give nor lose it.(Shakespeare 95)The more fun still awaits the readers when Bassanio and Lorenzo return to Portia's palaceand Jessica demands for the ring she has given to Lorenzo and he is unable to produce it as hehas gifted it to the lawyer's clerk. At the same moment, Portia very cleverly puts that herVOLUME-I / YEAR -8 / ISSUE -3 / OCT. -2020WWW.RESEARCHMATRIX.ORG
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husband will never depart from the ring but die instead. He too has ringless finger. Both the
wives ask them not to come to their bedroom until they bring the rings back. The whole scene

is hilarious and provideshasya rasa in abundant:

PORTIA

Even so void is your false heart of truth.

BY heaven, I will ne'er come in your bed

Until I see the ring.

NERISSA

Nor I in yours

Till I again see mine.(Shakespeare 106)

CONCLUSION:
The Merchant of Venice is the play where Shylock shows his hatred and anger through speech
and actions both for unjust done to him and his community by Christians and more
specifically by Antonio. The raudra rasa is the prominent rasa of the play. Being tragi-comedy,

krunathe playhas the scenes which arouse the sympathy for the characters leading to the 
ofrasa. The sub-plot and the last act have potential comic elements such as women in disguise 

men, witty dialogues, assumed guilty husbands, towering women characters etc. The play

ends happily offering plentiful Hasya rasa.

WORK CITED:
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ELEMENTS OF ABSURDITY, PERPLEXITY AND THE CONSTANT 
STRUGGLE BETWEEN ILLUSION AND REALITY IN LUIGI 

PIRANDELLO’S SIX CHARACTERS IN SEARCH OF AN AUTHOR 
 

PANKAJKUMAR BHIMABHAI SOLANKI 
Research Scholar 

trpankajsolanki@gmail.com 

ABSTRACT 
The present paper deals with the Elements of absurdity, perplexity and the 
constant struggle between illusion and reality in Luigi Pirandello’s Six 
Characters in Search of an Author. This play is the best known venture of 
Pirandello in terms of dramaturgy flabbergasted theatre artists with its 
remarkable skill, multifaceted and rational eminence and deplorable bleak 
human tragedy involved with it. Six characters enter the stage in between the 
rehearsal of the drama and want to perform the drama which they carry 
within themselves and what happens after that is absurd. The play is really an 
absurd one. It has a mysterious group of characters. The action in the play too 
is mysterious. The plot has nothing believable. The execution is also very 
much questionable. In total the play is an absurd one. 

Key words: Absurdity, Bleak human tragedy, Bewilderment, Reality, Illusion 
 
Luigi Pirandello‟s Six Characters in Search of an Author is an Italian play which was first 
written and performed in the year 1921. This is an absurdist play which talks about the 
relationship concerning the authors, their characters, and theatre practitioners. In its early 
days, the play was baffling but the reception gradually enhanced at succeeding presentations, 
particularly following the third edition of the play which had been provided by Pirandello in 
1925 where he clarified the structure and thoughts behind the play in the foreword. He 
himself has defined it in the preface itself as he says, “…every creature of fantasy and art, in 
order to exist, must have his drama that is a drama in which he may be a character and for 
which he is a character. This drama is the character‟s raison d‟etre, his vital function 
necessary for his existence (Preface).” 
  
In the play Six Characters in Search of an Author Pirandello has done exceedingly well as to 
present the real process behind the play whether it is about the characters or the author. This 
play is the best known venture of Pirandello in terms of dramaturgy flabbergasted theatre 
artists with its remarkable skill, multifaceted and rational eminence and deplorable bleak 
human tragedy involved with it. In the very preface of the play, the playwright has presented 
the heart of the play as he says, “The illusion of mutual understanding is the passion and 
torment of each one of them.” 
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It starts with the preparation of one of Pirandello‟s own plays Mixing it up. There is a setting 
where a discontented troupe of actors is trying to practice for the play which is mentioned 
above. There is a theatre where the actors, maker, light man etc have been gathered to carry 
out their parts. They are doing it quite rightly when it is abruptly interrupted as six people 
have arrived on the stage. These six people call themselves „characters‟ and they also assert 
that they carry a play within themselves. Everyone can feel that they are mysterious and the 
atmosphere around them is also inexplicable which fortifies the bewilderment. The six 
characters have been introduced by Pirandello as the Father, the Mother, the Son the 
Stepdaughter, the Young Boy, and the Little Girl. These characters are created by the author 
who has left them to look after themselves. Consequently these characters are in wandering in 
search of the author and it leads them to the theatre. The Characters state that they are more 
authentic than the other characters and they make efforts to capture the stage to perform the 
drama they confess to hold within themselves, thus destroying the idea of an author. Here the 
Manager says, “I am rehearsing, and you know perfectly well no one‟s allowed to come in 
during rehearsal! (Turning to the Characters) Who are you, please? What do you want? The 
Father says: “As a manner of act…We have come here in search of an author... The Manager 
asks, “An author? What author? The Father replies, “Any author, sir.” (12) 
 
However, they persist that they should be permissible to execute their play as they claim it to 
be a design of the author‟s interpretation who had created it, deserted it and damned these 
characters to incompletion. These characters were generally searching for an author who 
would give them meaning and who would make them complete. Thus, they insist to revive 
the act in which they were frozen earlier. Hence, the drama that starts afterwards is a kind of 
play within a play where the vivacity of the writer demonstrates his themes of appearance and 
reality, life and art, and the quandaries of imaginative conception with a dramaturgic exercise 
of diverging the predictable practical theatre with the avant-garde spontaneous trialing of the 
commedia deH‟arte and teatro grotesco. The father said, “The drama lies all in this, in the 
conscience that I have, that each one of us has. We believe this conscience to be a single 
thing, but it is many-sided. There is one for this person, and another for that. Diverse 
consciences.” (16) 
 
Thus, the characters bear an expected sparkle among themselves. From the very beginning, it 
is quite clear that an actor created delusion is being wheedled from side to side a well written 
screenplay and customary props. Contrary to thus, the effort here is premeditated in the 
arrangement of dramatic inversion without the habitual anchors. This is being performed 
right in front of the audience. On the exterior it engrosses no support to continue the 
dramaturgic contents. As in the words of Ahmed, “the playwright thus firmly destroys the 
myth of theatre but it refrains from allowing a replacement by another fabrication.” 
 
These characters are weird as the Father tries to acquire sex from the Stepdaughter, stating he 
did not identify her after so many years, but the Stepdaughter is convinced he knew who she 
was the entire time. The Mother walked in on the Father and the Stepdaughter shortly after 
the Father‟s proposal she informs the Stepdaughter that he is her ex-husband. By hearing this, 
the step daughter becomes angry and both of them show their detestation and indignation. 
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Because of the fact that the Director himself is not an author, he finally gives his consent to 
load their story in spite of his incredulity among the heckling actors. 
 
They take a break of 20 minutes and come back in order to perform the story that they have 
told so far. The first scene which they perform is between the Stepdaughter and the Father 
which in fact takes place at Madame Pace‟s shop. These characters are pretending to be 
perfectionists as they want meticulous surroundings with everything around should be as real 
as possible. Here the Director asks the Actors to monitor the scene carefully as he wants them 
to execute it later on. This normal suggestion results into a spark between the Director and 
the Characters as they indulge into an argument over it because The Characters have already 
supposed that they would be performing it because they call themselves the Characters 
already. The scene is being continued but the problems are being occurred as the 
Stepdaughter starts to raise her queries as she complains that she is not familiar to this scene 
because the setting is not what she knows. The Director is frustrated but he has his mind 
composed and decides to start the scene once more but then he realizes that Madame Pace is 
missing. However, the Actors are in utter disbelief when they see that the Father lures 
Madame Pace to the stage by hanging their coats and hats on racks, and Madame Pace 
follows, „attracted by the very articles of her trade‟. 
 
The following scenes begins between Madame Pace and The Stepdaughter where Madame 
Pace pushing and shouting at the Stepdaughter as she tells her that she should work as a slut 
in order to save the job of the Mother. The scene is being watched by the mother and she also 
has protested but she is held back. When the half of the scene is performed by the Father and 
they are stopped by the Director so that the Actors may execute what they have just done. 
However when the actors try to replicate them, the Characters begin to laugh. The scene is 
being continued by the Actors but the Stepdaughter is still laughing as she cannot control it. 
The wrong tones of voice and gestures make her laugh more. Another argument takes place 
between the Father and the Director when the father tells him about the need of realism in the 
performance of the Actors. To this, the Director permits the Characters to execute the rest of 
the remaining half scene and decides against having rehearsals at the moment and that he will 
arrange for it later. 
 
Now it is the Stepdaughter who really clarifies the remaining scene as she is involved in a 
squabble with the Director over the reality he should be focusing on the stage. This scene is 
actually ended with a hug between the Father and the Stepdaughter which indeed is 
intermittent by the distraught Mother. However, the actual line between realism and 
performance is hazy as the scene ends with the Director pleased with the first act. 
The garden is the setting of the final act. There we can see much shouting because the 
members of the family are arguing among themselves. Meanwhile the Father sent for the 
Mother, the Stepdaughter, the Child, the Boy, and the Son to return and keep on with him. 
The Son discloses that he really hates his family as it sends him away and he never considers 
the Stepdaughter or the others as a part of his family. The final scene ends with the Child 
sinks in a fountain, the Boy consigns suicide with a gun, and the Stepdaughter running out of 
the theater, leaving only three characters the Son, the Mother, and the Father on the stage. 
However, the play ends with the Director who is confused over this incident and thinks 
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whether it is real or not. But after all he concludes it by claiming that whether it is real or not, 
he has lost the entire day. 
 
Thus, this is how the play is really an absurd one. It has a mysterious group of characters. The 
action in the play too is mysterious. The plot has nothing believable. The execution is also 
very much questionable. In total the play is an absurd one. 
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Working Wognen'N in Indio

Prof, Dr, Saroj A. Narig;jra
Department of Psychology

Ijalntuddin Arts College, Junagadh

ot\ieei ot'the Research is to
*is. itttOrmation about "Working Wonycn's

in India"
Method

Secondnty intörmntion
has been taken to this research

A kind of socialization which ditTers from
the •eneral pattem of socialization of women in

mle restructuring is necessary Cor
pr•otQssi01i'il women but it also gives rise to a
couple Of serious pmblems. The most impor-
tant being conflict between the role requile-
ment and the set of existing norms, values,
expectations and obligations of the society in
general. Since the norms and values form a
connection between and system, and bec-
ause the norms and values always emerge after
the system has been in operation for a while, it
is obvious that there is always a lag between
the two. If there are changes in the systems and
the roles, one needs to have corresponding
changes in the norms and values too, to connect
the roles with each other and also to the system
to which they belong. For the new working
v,omen in India at present, value crises have
developed since the modern women have to
wait until the links develop to connect new role
with the modified new system. This has Often
confronted her with incompatible situations
'*here she is not able to decide between her
role conflict.

In 21 g Century women is facing a problem
of her in education, Economical, Poli-
tu;al participation in Indian politics, neglecting
her health, Survey of Literature in the area 01'

that there is a dearth Of
on Women in profession in India.

women in is
Journalistic write upN whi-
fringe 01: the problem, the

on whole on (lic

l)

2)

3)

the wny in which boys girl' are valued
by the linnily and society,

connol which women are able to exer-
cise over their own lives, those of others
and also to the extent to which their lives
are controlled by others,
the decision making power Of women in
various roles they play, namely, mother,
daughter, daughter in law, wife widow, ser-
vant etc., is necessary to understand the
relative status of women within a society
and the work place.
This is Of vital importance because the wor-

king women through the allocation of income,
arrangement of marriages shape the lives of
individuals, both men and women.

In traditional societies which follow the
economic system characterized by a sharp divi-
sion of labor between sexes, women's pnmary
responsibilities get restricted to child care, the
preparation of food and the general household
tasks.

In my observation to working women, esp-
ecially professional women and the realization
of the fact that they are passing through
strenuous period of adjustment between work
at home and profession. In order to get to the
root Of the problem it seemed necessary to
study women in their social relations at work
and to discover the processes whereby their
social relations have changed over time.

Defining woman's primary role as the
home maker and the ideology Of femininity.
Through this we can know how a woman pla-
ced in highly specialized careers reconciles the
differing beliefs, standards, values and pere-
eptions or her two roles - namely. -
woman as well - as a housewife? - How . is a
woman viewing expansion in her set Of
what problejns are encountered by at tiv
work place well at what the
ways i') which of

being is she
mnnnging

I 'OSS'
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but 
all reguim

India they take pact io other agncu.

ltuvnl production
ding of the or problems taced by 

The Indian woman. especially protess-
ional woman. who IS statuung at (he cross IOads

values. pe«epuons and expectations needs to

A pmtessional occupies a detini(e status,

ses a status which is open to all members of the
society. the status of a traditional
women is ascribed. and she is subordinated to

and authority of men.
The power and authority a traditional wo-

t1Nn cuioys among the members of her own sex
shanges with change in her role -status, from
wite- mother, daughter in law to nwther in law,
gmnd mother in law etc.

Power and authority relation change with
the progression in status. The disparity in status
betueen the daughter in law and mother in law
is culturally given, daughters in law are subor-
dinate to mothers in law. In the professional
culture innovation is encouraged and there is a
general interest in the scholarly advancement
through competition within the profession in
direct contrast to the traditional interest in the
retention or adherence to the already set cultu-
ral and disturbance of traditional role
and Status is not appreciated. There is no
disparity in status on grounds of sex whereas in
society at large sex discrimination is felt.

Women's status and role. employment and
exploitation Of women in the unorganized
sector etc. Women basic issues in the traditi-
Onal societies it was not considered appropriate
for women to work outside the home for
wages. This normative value must be taken into
consideration when assessing the participation
of women in the work tOrce. The wage rates for
women of India are especially low even when
they perform the same kind of work as men. In
the traditional village in India, among some
castes, women played more active productive
roles. They madc distinctive contributions 10
cultivation, crafts. and menial services and to
the marketing of agricultural products and han-
dicrafts. Among hill tribes and scheduled castes
of India the production and marketing ol'
handicrafts are •till a female province. In most
parts of the country there is a taboo on •.M•mcn

SURBH1-Z349:4557 (October

Inviting. winnowing harvesting. In all

of work women are getting

wage rates.
Also, Indian women are often of

promotions and growth opportunities at WON
plnces doesn't apply to all Working
wonien, A ma)ority of working women

noe to be denied tljeir right to equal pay uruier

the Equal Remuneration Act, 1976 and ate

underpaid in comparison to their male cone.

agues. This is usually the casc in factories

labor-oriented industries.
Typically. the orthodox mindset in the

lt%lian society makes it difficult for a

woman to balance her domestic environmeru
with the protessiorul life. In some families, it
may not be acceptable to work after six
o'clock. Those families that do accept
working hours may experience considerable
anxiety every day about a woman•s safety
while traveling. So many issues affect a work-
ing woman because she is closely protected or
watched by her family and the society.

If women is doing a professional service
firstly profession applies to a body of theore-
tical knowledge, to be acquired through a
prescribed course of intellectual training, Seco-
ndly. Professions are tightly organized bodies,
which among other things, set the standards of
proficiency. regulate entry into their own
organization. grant licenses for practice of their
specialized skills and thus secure monopoly
over their practice. and prescribe a code of
conduct for the members in their dealings with
one another as well as with the clients. She
have to update herself and had facing a lot of
problem on her professional approaches. That
place of working they are getting a ptoblem of
sex harassment. These cases of sex harassm«lt
IS not coming out because of women is not ableto tell about it. And if she say to the higher
authority. the higher authority is neglect amiIn some time she is not able to face it becauseof financial problem, ti•mily responsibility and
living in traditional society.

The domestic lire of the Women is of howthey coping with work home and strikingbalance between the domestic and
women IVIied 

in most 
heavily 

Of the
on patdgervnnts The 
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were not regular. punctual or oust worthy.
Since therv were no alternative arrangements
like creches and home tor the aged to take care
of children and aged, they had tolerate the
kind of service the servants gave. Majority of
those livutg in joint tamilies have noncoo-
peration front Other members. They have the
bunien of living up to the expectations of the
other tamily mentbeß. In this case she says we
are seared of those sitting at home ideal. They
expect us to be pertev't cooks. be polite and
take care of them vesponsibilities of Managing
Eumly matteß and other concerns except the
pro tession.

women can do wondets provided she gets
cooperation and encouragement from al I
important quartets. Working women has to face
many stresses and tensions and are more prone
to diseases like hypertension and diabetes. If
we have a family history' Of diseases we are
more prone to get then earlier.

The lite of a working woman is a contin-
uous straggle unless she has a very cooperative
and understanding husband. Her career and
ambition usually takes a second place as chil-
dren's interest come first. To achieve her
ambition the home life has to be scarified or
else ambition is to be sacrificed. If the home
front is peaceful a working women can achieve
everything in life to her satisfaction.

In menopausal timing the working women
have hormonal changes in her body because Of
which she have changes in her nature. She may
become emotional, angrily, facing a many
physical fitness problem. In this time she is not
able to coping with profession and family
responsibility.

Working women in India pass through a
difficult period when children are small beca-
use even today there are no reliable and
standard creche. Though one relies heavily on
servants, they are also not trust worthy. Since
the care of children is the job of the mothers
which makes her responsible for their well
being she has to make some arrangement to see
that the children are safe when she goes for
work. in this situation children are using TV,
computer games, mobile chat with friends,
internet and bad friends. Children got caught in
to the drugs warn and smoking, The also not
refer their parents. The father may not take
interest in such matters, He may be immune to

concerning the nurtunng ol' children.
Men may understand the problem of the wor•
king ladies but if they do not come forward to
help or to cooperate, mere understanding would
not help.

It' women ib highly educated she is also
ting a problem of marriage. Because India is a
traditionally trust in castisum her parents are
insist her to get married in their cast only. In
some cust there is no chances to get highly
educated person, in searching the good person
she may passes the time of marriage resulung
she became unmarried, In India in various cast
intercast marriage is not twcepted

In India people expect too much from
educated Ladies, they expect excellence in all
fields including household work. They don't
realise that, even though they are capable of
good work, they have too much physical and
Rental strain. Even if they want to do, they
have their own limitations. It is individual
ability how to manage work at two places.

It depends on the conditions in which a
particular women is placed and the type of
career she pursues. Women in India are still
trying to live up to the traditional expectations
of looking after the children, old members.
husband and household chores because they
feel that the tine is not ripe for them to avoid
such responsibilities as there are no other
alternatives. As one of the respondents said
"for the general-population in India there is no
other career role for women except that of a
housewife."
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ABSTRACT 
Gurcharan Das’s play 9 Jakhoo Hill is a story of two families with different 
life-styles and different struggle. The play is fundamentally about the shifting 
order of our civilization where it is clearly seen that the old middle class is 
giving a way to the new middle class. However there are multiple sub-themes 
interwoven along with this main theme. The play has been divided into four 
acts where Karan Chand is the narrator and actor. The play is about Deepak 
and Ansuya who love each other but cannot get married. The play symbolizes 
the depiction of upper middle class families where deprived people have no 
voice and are often oppressed by the upper class people. They are sub-altern 
in this regard as they do not have their own voice because they are always 
regarded inferior to the rich people like Chitra and Deepak, who are more 
concerned with material affluence than human beings. 

 
Key words: Culture, Riots, Partition, Class Conflict.  

The contribution of Gurcharan Das is immense as far as Indian English Drama is concerned. 
His plays are the specimen that he has worked skillfully in order to have a mass appeal to his 
plays. His play 9 Jakhoo Hill which has arrived on the scene in 1996, is essentially about the 
altering order of our society where it is evidently seen that the old middle class is giving a 
way to the new middle class. However there are multiple sub-themes interwoven along with 
this main theme. The play talks about the hold of Indian mothers on their sons and about 
incestuous fascinations of ageing uncles. However, the main theme in the play is the 
unfaithfulness in the love. Das talks about sex clearly in this play which is regarded as a quite 
trivial thing in the Indian society. Consequently, the emphasis is rather put in the filial than 
marital love. So, it is a conflicting situation for a modern man whether to value his 
conventional obligation as a son to his mother or to perform his duty as a husband towards 
his lover. Consequently, he finds himself in the dilemma as he is stuck in the middle between 
lover and mother. 

As the name suggests the play starts at 9 Jakhoo Hills which is situated in Shimla. The setting 
is an upper middle class house and the Diwali is about to come, in fact there are only two 
days left in Diwali. The year is 1962 and India is at war with China. The play has been 
divided into four acts where Karan Chand is the narrator and actor. Karan brings forth the tale 
of two families of Lahore around whom the play is revolved and he also talks about the 
incidents happened with them after independence. The horrors of partition are also clearly 
exposed by the narrator which tears the individuals apart and reduces them merely to 
elements and scared beings. The situation after the independence is so desperate for these 
people that they just want to survive anyhow clinging to the signs of self-respect. One of 
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these two families is a traditional middle class family which consist Amrita, her brother 
Karan Chand (Mama) and Amrita’s young daughter Ansuya. Karan Chand reveals, “Amrita, 

over there, was born into a distinguished family, into a world of grace, refinement and good 
taste.” (144) On the other hand we have a character named Ansuya who is a twenty six years 

old girl and is rather an impetuous but smart girl who, “is not born to lead a staid, 

conventional life. Lonely, withdrawn, but with an almost fierce vitality, she wants to live 
fully and passionately.” (144) 

The husband of Amrita had died in the riots and they had lost everything and had to leave 
Lahore and come to Delhi where they had two mills and a big house but they had to sell them 
for they had heavy loss in business. They ultimately shifted to Shimla, to their summer house 
9 Jakhoo Hill. It was the only thing that they had along with a small income from bonds and 
shares which is not adequate for them as they are habituated to a royal life-style. 

On the other side there is a family which comprises, Deepak, a successful twenty seven years 
old business administrative who is settled in Bombay. For Deepak, the narrator says that, 

He is full of energy and ambition talented and smooth, but is also under the excessive 
influence of his mother. Having had to come up the hard way, he has cultivated the 
social graces He has already done well for himself, he has a composed voice, shinning 
eyes and a bright smile. He is a self-possessed and good natured man. (155) 

Deepak’s mother Chitra undergoes the horror of partition and ultimately moves to Mumbai. 

She makes sure, obviously after going through a lot, that her son gets the best education and 
after having been educated will get a good job. Chitra, “has a husband, but he doesn’t count is 

a survivor: street smart, calculating and unconcerned about her ways.” (143) 

By these families the playwright brings forth the element that supports the rise of the upper 
middle class in our society. This class is confident with the feeling of self-respect and never 
to die attitude. It is full of liveliness and the one which makes the things come about. This 
play is the depiction of the conventional social life which is basically inexplicable to the west 
mainly because the people of India are always regarded as the sex-crazy in a comparatively 
trivial manner. Here Deepak does not marry Ansuya even though he loves her instead he 
marries the niece of Rai Shaheb. However, it is quite evident that the feelings and emotions 
of an individual are of lesser importance than the material advancement. Their love is hushed 
off by the newly rich mother of Deepak. Here she corresponds to the new rich upper middle 
class people. These people are regarded as the most dangerous people as there is no limit to 
their greed and they can do anything for money. Chitra is one such example who does not 
hesitate in spending time with Rai Saheb and who also agrees to get her son married to the 
niece of Rai sahib in spite of Deepak’s love for Ansuya. 

These people are already dead both morally and ethically. Their only purpose in their lives is 
to become more and more wealthy and richer. Deepak is a seen as a mere puppet whose hold 
is with his mother. No matter what he thinks of Ansuya and his life with her, he wants to 
spend his entire life with her but his mother has ruined everything. Consequently Deepak is 
stuck in a catch-22 of contradictory values between his conventional duty as a son to his 
mother and his modern duty towards Ansuya. Deepak tries to convince his mother for 
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Ansuya by saying: It’s my one chance for an honest life. She is fine person, with ideals.” 

However, the mother replies: 

Oh-ho, that girl is only after your position and your job. She has trapped you, you 
simpleton. Deepak, think of your future. She doesn’t have a Naya paisa to her name. 

You’re on the way up, son. Your star is going to rise. You need a rich girl to help you 

climb up. Her family is on the way down. She should be satisfied with a municipal 
clerk. (192) 

However, he finally gives in to his mother and ends up getting married to Rai Shaheb’s niece, 

leaving Ansuya totally lost in her life. Deepak gets the license for his company as he marries 
the niece of Rai Saheb but Ansuya does not get de-motivated. She tries to convert 9 Jakhoo 
Hill into a hotel which is a plan of Deepak in order to make the best use of it in their serious 
monetary situation by enabling Ansuya to be a self-assured and self-reliant person. He tells 
Ansuya, “Deepak: (Speaking like a professional manager). Why not convert it into an 
exclusive season hotel? ... Give it to a professional company to manage it And , I tell you, in 
two years , you could pay back all your debts and keep the house, too.” (161) 

Ansuya is alone and broken but she slowly and steadily conquers her sorrow and realizes that 
she should take care of her poor family. So, she decides to take control of her family’s 

financially situation and also to prove her worth to Deepak and Chitra. She successfully 
transforms 9 Jakhoo Hill into a hotel and shift from Shimla to Delhi. 

By the end of the play, Karan decides to go to Nagpu never to return and Ansuya and Amrita 
goes to Delhi. On the other hand 9 Jakhoo Hill becomes one of the flourishing hoteliers. 
Ansuya works untiringly on 9 Jakhoo Hill to make Deepak’s idea come true but ironically 

none of them ever visited 9 Jakhoo Hill thereafter and it is lost forever in their memory. The 
play symbolizes the depiction of upper middle class families where deprived people have no 
voice and are often oppressed by the upper class people. They are sub-altern in this regard as 
they do not have their own voice because they are always regarded inferior to the rich people 
like Chitra and Deepak, who are more concerned with material affluence than human beings. 
For them money is everything and therefore it plays a significant role in the life of these 
people. 

Thus, the plays of Das have modern themes and they try to influence every walk of life. The 
usual model is not followed by Das in this respect as his plays are modern and connected 
with the social problems. These plays allow the audience to think more reasonably and 
decisively, 9 Jakhoo Hill is not an exception.  
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